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AN immense press of Ad- 
vertisements, Provincial In- 
telligence, Reviews of new 
music and other matters, un- 
avoidably compels us to dis- 
pense this week with our 
usual leading article. 





MUSIC IN THE CITY. 


' There isin the city, a place called Crosby Square, 
and in Crosby Square, a building generally intitu- 
led Crosby Hall. In Crosby Hall, according to 
Punch (the most veracious of modern historians), 
the third Richard (who had a special contempt for 
history—in return for which: history has painted 
him “ black all over’’) concerted measures to ob- 
tain the crown. As crowns are not so easily got 
now-a-days, the residents and lessees, &e. &c. of 
Crosby Hall, have left off concerting measures to 
obtain them, and have taken to concerting music 
instead—by which means they get sovereigns where 
before they got crowns. Among the numerous 
literary and scientific institutions which abound in 
the metropolis, not the least interesting is that of 
Crosby Hall, if only from the picturesque beauty 
and legendary interest of the building itself. It is 
well known that in all these institutions, music is 
considered a matter of grave importance—and that 
a series of concerts, supported os the most popu- 
lar vocalists and instrumentalists, usually takes 
place, every year at each of them.’ The “ Institu- 
tion Concerts’? at Crosby Hall have hitherto not 
been remarkable for excellence, musically speak- 
ing; the popular feeling has been exclusively con- 
sulted, sometimes at the expense of good taste. 
At length, however, the committee have been 
moved by an inward yearning for what is good, 
which does them honour as an intelligent and edu- 
cated body, to a desire of introducing c/assical 
music into the city, and especially into Crosby 
Hall. The very first step they have taken is so 
wise, that their end may be said to have been al- 
ready achieved. The step we allude to is nothing 
less than the engagement of Mr. W. Sterndale 
Bennett, one of the great prophets of music in this 
country, to get up the concerts. The result of the 
speculation has been triumphant. Four concerts 


ing,” (British Vocal Album,) Miss Rainforth; J. 


had a quintet and a quartet for stringed instru- 
ments ; a pianoforte concerto, or something of the 
kind—and a selection of the highest order of vocal 
music—the whole admirably interpreted by popular 
singers and performers. The fourth of these con- 
certs (our readers have been made acquainted with 
particulars concerning the three preceding ones) 
occurred on Monday night, and attracted a more 
crowded auditory than is often seen at Crosby Hall. 
The following programme, an admirable%melée of 
British and Foreign classical works, excited, 
throughout, the closest attention and most lively 
enthusiasm :— 


Part I. 


Quartet in D, No. 63, Two violins, viola, and 
violoncello.—Messrs. Dando, Watson, Hill, and 
W. L. Phillips; Haydn. Cantata, “ Revenge, 
‘Timotheus cries,’ Mr. Machin,(Alexander’s Feast;) 
Handel. Song, ‘The Goldsmith’s Daughter,” 
Miss Dolby; Lowe. Song, *¢ Skies brightly glow- 


W. Davison. Concerto, Andante and Finale, pi- 
anoforte, Mr. W. Sterndale Bennett, with quintet 
accompaniment; Mendelssohn. Song, ‘ Love 
sounds the alarm, Mr. Manvers, (Acis and Galatea,) 
Trumpet obligato, Mr. Harper; Handel. Duet, 
“© Come let us be gone,” (British Vocal Album,) 
Miss Rainforth and Miss Dolby; Henry Smart. 
Solo, trumpet, Mr. Harper. Song, “ Oh, bid your 
faithful Ariel fiy,’”? Mrs. W. Cox; Dr. Arne. 
Quartet, “‘ What joy,” Miss Rainforth, Miss Dol- 
by, Mr. Manvers, and Mr. Machin, (Fidelio) 
Beethoven. 


Part II. 


Quintet in E flat, two violina, violo, violoncello, 
and contra-basso, Messrs. Dando, Watson, Hill, 
Phillips, and C. Severn? Onslow. Song, ‘* May 
Dew,” Miss Dolby (accompanied by the com- 
poser) W. Sterndale Bennett. Song, “ Floating 
rides a soft blue breeze,” Reiseleid, Miss Rain- 
forth ; Mendelssohn. Solo, violin, Mr. Dando. 
Song, “Bird, fly from hence,’’ Mr. Manvers ; 
Molique. Duet, “ The Fairy Sisters,” Miss Rain- 
forth and Miss Dolby; Macfarren. Song, *‘ Non 
Piu Andrai,’’ Mr. Machin, (Figaro) Mozart. Song, 
“When the heart wearies,’? Miss Dolby; Miih- 
lenfeldt. Ballad, “ Auld Robin Gray,” Miss Rain- 
forth, (accompanied by herself). Glee, “ Hark! 
’tis the Indian drum,’ Miss Rainforth, Miss Dol- 
by, Messrs. Manvers and Machin ; Sir H. R. Bishop. 
The concert under the direction of Mr.W. Sterndale 
Bennet. Leader, Mr. Dando, Accompanyist at 
the pianoforte, Mr, J. W. Davison. 


The quintet and guartet went to perfection, as 
might have been expected from so admirable a 
party, Mr. Bennett’s rendering of the concerto of 
Mendelssohn was an effort of the most brilliant and 
splendid order, and was rewarded with the utmost 
approbation. Dando’s violin solo was perfection, 
and Harper was received us an old favourite. The 


two charming young ladies (Miss Rainforth and 
Miss Dolby) who rank among the queens of Bri- 
tish song, were never more attractive. Miss Rain- 
forth did more than justice to the song of Mr. J. 
W. Davison, and in the exquisite Zed of Mendels- 
sohn (from the set of six songs, which the great 
German has honoured Miss Dolby by dedicating 
to her) displayed fervour and enthusiasm, such as 
could only have proceeded from a sincere artist. 
Her “ Auld Robin Gray” needs no eulogy from 
us, having been so often eulogized as to make eu- 
logy superfluous. Miss Dolby imparted to Stern- 
dale Bennett’s delicious ‘‘May Dew,’ all the 
grace and airiness which it requires—and her inter- 
pretation of the tranquil and melodious composition 
of Herr Miihlenfeldt was the perfection of singing. 
In the two admirable duets of Henry Smart and 
George Macfarren (worthy companionship) the 
young ladies were all that could possibly be de- 
sired of them. Machin and Manvers were excel- 
lent. The former gave “ Non Piu Andrai”’ in a 
style that would have satisfied Mozart himself, and 
the latter bestowed the extremest delicacy and finish 
on the charming, gay, and innocent song of Mo- 
lique. Altogether we could not well imagine a 
more agreeable concert—in which good music, 
good singers, good instrumentalists, and good 
spirits, united, to make every thing go off plea- 
santly. The next concert takes place on Wednes- 
day evening, March 13th. 

To conclude, Mr. Sterndale Bennett may fairly 
be said to have inoculated the city folks with a 
taste for the best music, which will not easily be 
destroyed. What he has done for the city, he could 
do, with even more certainty of success, for Edin- 
burgh, were he elected to the office of Professor of 
Music to the University—for, we are told, that the 
amateur and professional talent in that metropolis 
(lying dormant for want of an aim and a prRecT- 
ING POWER), is enormous, Let us hope to record 
some future day, not far off, this most desired re- 
sult.— From a Cotemporary. 





DRURY-LANE THEATRE. 


On Saturday night, after the performance for the 
fiftieth time of Mr. Balfe’s opera, The Bohemian 
Girl, the attraction of which continnes undiminish- 
ed, a new Ballet, called The Beauty of Ghent, was 
produced. The success of this ballet in Paris, the 

reparations made for its effective representation 
Soom and the pecuniary sacrifice which the lessee 
had made to secure the principal dancer, raised 
ublic expectation in an unusual degree ; nor has 
it been disappointed. In the beauty of the scenery, 
the arrangement of the tableaux, and the magnifi- 
cence of the processions, the ballet has scarcely its 
equal; and the dancing is of an excellence seldom 
witnessed but at the Opera. The plot of the Beau- 
ty of Ghent is somewhat obscure, in quence 
of the greater part of the action being supposed to 
take place during a dream, and it is not until the 
last scene that the spectators have any intimation 
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given them that all they have been interested in, as 
the life passages of the fair Beatrice, are visions. 
The first scene presents the interior of a rich gold- 
smith’s shop, belonging to the father of Beatrice, 
who is the beauty of Ghent; and she is seen re- 
ceiving a dancing lesson with her sister, Agnes, and 
her cousin, Julia. Beatrice is lost in reflection ; 
she is engaged to be married to Benedict, a young 
Flemish officer, to whom she is really attached, but 
she has experienced a slight égarement de cour in 
consequence of the flattering attentions of arich 
Venetian nobleman, the Marguis de San Lucas. 
The dancing lesson is interrupted by the entrance 
of Cesarius, the father of Beatrice, and of Be- 
nedict, with notaries to draw up the marriage con- 
tract, and Benedict is surprised at the coolness with 
which his affianced treats him. The Marquis and 
his companion, Count Bustamente, enter the shop, 
and the former renews his attentions to Beatrice. 
He makes large purchases of jewellery, which he 
“yey to Beatrice, and persuades Cesarius to al- 
ow his daughter to accompany him to the fair in- 
stead of going with Benedict. The next scene re- 
resents the fair of Ghent near the canal. The town 
is seen in the back-ground, and the stage occupied 
by groups of citizens celebrating the {éte; a gor- 
geous civic procession enters, among the chief pe- 
culiarities of which is the figure of Fame, standing 
on a globe which revolves as it is drawn along. In 
this scene, Beatrice and Benedict dance a pas de 
deux ; after which, the archers of Ghent show 
their skill, but the prize, consisting of a crown of 
roses, is won by the Marquis, who presents it to 
Beatrice. The dancing of the archers, and the 
general grouping of the characters in this scene are 
beautifully arranged. We are then conveyed to 
Beatrice’s bedroom, where the poor girl, with her 
head half turned by the Marquis’s flattery, is less 
than ever disposed to rejoice at the approach- 
ing marriage with Benedict, which is fixed to 
take place the following morning. She hangs 
the wreath of roses despondingly on her bed, 
and is beginning to undress herself when the 
Marquis enters through the window. She resists 
his attempts to seduce her, though her profligate 
cousin Julia advocates the Marguis’s case, and 
urges her to elope with him. The Marquis is, 
however, ejected, and Beatrice, left alone, throws 
herself on the bed to sleep. Here ends the first 
act of the ballet, and what is exhibited in the two 
subsequent acts is supposed to be the creation of 
her dreams. We see her in the Marguis’s palace 
at Venice; grand entertainments are given by the 
Marquis for her amusemement ; her jealousy, how- 
ever, is excited by his attention to Diana, the 
principal dancer at the Venice theatre, and to 
eclipse her rival, she disguises herself as another 
Diana, and fully succeeds in regaining the Mar- 
quis’s admiration. Cesarius and Benedict come in 
and endeavonr to induce her to return home, but 
after some contending emotions the Marquis pre- 
vails on her to stay. A beautiful scene, repre- 
senting the villa of the Marguis by moonlight, with 
the tableaux of a Venetian orgie, presents the 
master of the feast at a gaming table, where he 
loses all his property to his pretended friend Busta- 
mente, Driven by a gambler’s desperation, he is 
= to throw for the possession of Beatrice 
erself, and that he also loses, Bustamente, in the 
Marquis’s dress and masked, takes Beatrice to the 
palace, but she discovers and repulses him. He 
ursues her, when the Marquis enters sword in 
and to her rescue, and kills Bustamente. The 
following scene of the dream represents a street, 
and Beatrice is seen to enter, in poor attire, and 
completely exhausted. Presently she perceives 
@ wedding procession—it is Benedict leading a 
bride to the church. Jealousy and despair then 
seize her, and rushing to the canal, she throws 
herself in, and the waters close over her. The 


visions of the dream are there dispelled ; the scene 
returns to Beatrice’s bed chamber, and she awakes 








to the happiness that awaits her, having been 
taught a lesson that serves to fix her affections to 
Benedict. The role of Beatrice was effectively 
sustained by Mademoiselle Fleury, the principal 
danseuse of the Academie Royale. She is not un- 
known in London, having, about two years since, 
appeared for the first time at her Majesty’s The- 
atre, in La Giselle. She was at that time not more 
than fourteen years of age; and, from her present 
appearance, we should imagine her not above se- 
venteen. The characteristic of her dancing is ac- 
tivity, combined with elegance ; but at present she 
wants precision and grace. Her features are hand- 
some, and her figure tall, though her countenance 
does not exhibit much expression, and she is want- 
ing in enbonpoint. Her principal opportunity for 
display occurred in the pas de Diane, in which she 
accomplished with great rapidity many difficult 
steps, that called forth, not only enthusiastic ap- 
plause, but drew down also showers of bouquets 
from the boxes. Madame Petit Stephan, as Julia, 
was scarcely less successful than Mdlle Fleury ; 
the precision of her steps, and the gracefulness of 
her action, won plaudits from all parts of the house. 
Benedict was supported by M.H. Vestris, who re- 
cently made his debut at the Grand Opera in Paris. 
His dancing combines extreme buoyancy with 
graceful deportment and perfect command. His 
tours de force, and the manner in which he throws 
himself into the air, exhibited the greatest skill in 
his art, and most perfect reliance on his own pow- 
ers. M. Albert personated the Marquis, His pan- 
tomime is peculiarly effective and graceful, and to 
that his exertions were confined. Mr. W. H. Payne 
as the dancing master, Malle, O‘Bryan, and Miss 
Clara Webster, also contributed their share to the 
successful representation of the ballet, which was 
well received throughout, and at the fall of the 
curtain the applause was enthusiastic and prolonged. 
Mdle. Fleury and M. Albert, and afterwards nearly 
all the principal characters in the ballet, were called 
for, and appeared to receive the honours of tri- 
umph. 





HER MAJESTY’S THEATRE. 


Mr. Lumley’s return to London has not long 
been without its fruit, and the subscribers to the 
Opera are now regaled with a foreshadowing of 
what is in store for them. The prospectus of the 
season for 1844 has been issued. The names of 
several of the old favourites come, with all their 
well-known importance, directly upon the eye, and 
revive many pleasant associations connected with 
mellifluous roulades, poetical bounds, and pellucid 
draperies. With the reminiscences, the thoughts 
of crowds stupendous, and inconveniences dis- 
tressing, are ie mingled ; and there is every 
probability, from the aspect of affairs, that these 
purgatorial liabilities will be renewed in similar— 
perhaps in augmented force. However, the opera 
visitor rejoices in crush and resistance. To iene 
the brilliant outpourings of an ambitious soprano, 
or to see the ariel sallies of a pretty danscuse, 
would not be enjoyed half so much, if the privi- 
lege were obtained without a concurrent abbrevi- 
ation of ease, and casual loss of temper. 

Grisi heads the list of names in Mr. Lumley’s 
delicately printed prosp ectns; and ifreport speaks 
true, the voice of this incomparable vocalist has 
lost no particle whatever of its richness and 
facility during the interval of her absence. Per- 
siani follows ? and one or two subordinate singers, 
whose abilities are not unknown to the London 
public, are also registered ; but we see the names 
neither of Moltini nor Brambilla. The latter, we 
hope, has been omitted by accident: the loss of a 
contralto voice of such a delicious, voluptuous 
quality as her’s—so necessary and so acceptable— 
will be a penalty not to be endured without a groan, 








especially as no provision is indicated to supply 
the void. The place of Moltini, it appears, is to 
be occupied by Madlle. Margherita Favanti (olim 
Miss ‘Edwards, of the Royal Academy of Music), 
whose vast compass of voice, superior capabilities 
as an actress, and fine person, have obtained for 
her no small reputation on the Continent, which, 
we hope, has not been indiscreetly magnified here, 
The debut of this young lady—if only because she 
is English, and, therefore, deserving of sympathy 
—should be an event of interest. Fornassari 
achieved so much favour in London last year that 
his re-engagement was an inevitable consequence ; 
and the great and versatile talent of this gentleman 
will, no doubt, be again widely recognised. The 
potential Lablache and his son Frederick, as well 
us the sweet-tongued Mario, are principals as 
usual; and a pair of novelties, Corelli and Felice 
—the former a tenor, the latter a bass—are enga- 
ged as adjuncts; but Mr. Lumley puts them doth in 
a line in shy and unobtrusive capitals, so, probably, 
he does not rate them very highly. The musical 
director will be Costa, as heretofore. The operas 
announced are Herold’s Zampa, Persiani’s Fan- 
tasma, Ricci’s Corado d’Altumura, and Costa’s 
Don Carlos—the last a novelty in every sense of 
the word, for it has never been heard either at 
home or abroad. The list of mediated operas is 
thus a narrow one, contrary to the usual practice ; 
but, doubtless, the manager—wise in his genera- 
tion—has found by experience that if no pledges 
are made at the beginning, unpleasant rebukes as 
to scanty fulfilments are not likely to occur at the 
end—therefore he maintains a prudent reserve. 
Strange to say, however, the name of Donizetti 
does not appear at all, Can it be possible Mr. 
Lumley means to throw the abundant maestro 
overboard! We shall see if the singers will let 
him. 

Knowing the value of a strong ballet and the 
beneficial effect, force, in this department, had upon 
the fortunes of the theafre Jast season, Mr. 
Lumley seems to have been magnificently solicitous, 
that every excellence that money could purchase 
should be provided this. And most liberally does 
he promise! Carlotta Grisi, Fanny Elssler, Cerito, 
Guy Stephan, and, peradventure, Taglioni, form 
for one season, a circle of Terpsichorean genius 
that never before could have entered managers’ 
brain, or flitted in subscribers’ vision! But Mr. 
Lumley does staggering things. We all remember 
the great pas-de deux between Fanny Elssler and 
Cerito last year, as well as the emulation on the 
part of the dancers as to who should accomplish 
the most surprising feats—and the rivalry on the 
part of the audience, as to who should scatter the 
most roses. Busy times are at hand, for we vati- 
cinate that all this will be revived. A new interest, 
however, may spring up in the person of Malle. 
Adelaide Frasi, who comes from Florence, and 
who, to great beauty—an indispensable item in the 
possessions of a dansewse—is said to have great 
excellence as an artist. Schetlre and Planquet, 
the popular coriphees of the past year, are again 
in the list: and there are also a couple of new 
lady dancers, apparently of similar rank, named 
Ferdinand and Barville, whose merits at present 
are conjectural. But where is the agreeable 
Camille, whose growing cleverness last season 
was the theme ofeverybody’s praise? The pic- 
turésque Perrot and the gyratory St. Leon are, of 
course, announced; also one M. Montassu, a 
debutant. There are two ballets already named 
—Esmeralda (a capital subject), and Jeanne ad’ 
Are. Whatever the merits of these ballets may 
be as to dramatic plan and ingenuity, the con- 
summate ability provided to embody them cannot 
fail to carry them to a triumphant issue. Cerito is 
to a bad ballet what Grisi is to a bad opera. The 
excellence of the artist gives spirit and vitality to 
that which otherwise might be insipid and unen- 
durable. 

The theatre will open early in March with 
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Zampa and La Esmeralda. Mr. Lumley, appa- 
rently, means to adhere to his former capital plan 
—that of having a brilliant commencement. The 
supposition that “the opera,” par excellence, 
did not commence until Easter, passed away with 
the experiment of 1843, 





FRANCOIS SCHIRRA,. 


Francois Schirra, the musical director of the 
Princess’s Theatre, was born at Milan, and prose- 
cuted his studies at the Conservatoire, where he 
studied composition under the auspices of the 
celebrated professors, Frederici and Barilli. With 
such masters his progress was astonishingly rapid. 
At the age of 18 he left the student’s cell, carrying 
with him the first prize for composition and 
profound knowledge of his art. His name and 
talent, which had become ere this the honoured 
theme amongst the dilettanti of his native city, 
soon elevated him to a post as flattering to his 
self-love as it must have been gratifying to his 
musical enthusiasm. The Carcano Theatre at 
Milan was without a director, and the youthful 
Schirra was selected to fill that distinguished posi- 
tion, Rubini and Madame Pasta were members 
of the then company, and at «# latter period 
Madame Persiani enchanted the Aaditués by her 
charming voice and cultivated method. This 
measure of confidence in the Jmpresario, in thus 
placing almost a youth at the head of an establish- 
ment of such magnitude, was fully justified by the 
shining merit of the young maestro. After com- 
posing several works of talent Schirra was fired to 
roduce a partition on a more extended theatre. 
‘he opportunity was not long delayed —the gene- 
rous emulation had its dearest desire soon accom- 
lished. The great theatre of La Scala honoured 

im with the title of composer, an honour envi- 
roned with innumerable difficulties, for at that 
epoch the Scala recognised none save the works 
of renowned masters, The youthful aspirant fully 
justified this high mark of distinction; but the 
success achieved in his native Italy satisfied not his 
growing ambition — that feverish longing with 
which the soul of true genius is moved andagitated, 
He panted for a wider horizon—he burned to add 
to the applauses of his countrymen the applauses 
of strangers—he ambitioned this as the indis- 
pensuble consecration of his early triumphs. 
Lisbon, to which he was summoned to direct the 
Royal Theatre of Dona Maria, was the prelude to 
the artistic pilgrimage he so long desired. He 
there produced several morceaux which fully 
supported the fame by which he was anticipated. 
His opera, “Ji Cavaliero di Valenza,”’ presented 
at the opening of the Constitutional Chambers 
after the war, placed him at once at the apex of 
Spanish popularity. ‘The Queen, to testily her 
sense of his merit, and her own gratification, 
named him Chevalier of the Order of Dona Maria, 
and principal professor of singing of the Royal 
Conservatoire of Lisbon. Such regal marks of 
favour and esteem, one might suppose would have 
induced this musical knight-errant to have made 
Spain the theatre of his talent; but no ties could 
bind, no applauses win him to remain, a voice 
incessantly cried, ‘‘ Forward.’’ He departed for 
Paris, where the doors of the Aristocracy were 
thrown open to him; the Salon of the Princess de 
Belgiojoso rang with encomiastic plandits ; his 
celebrated duet, ‘ Vesitemi del Vino,” was com- 
posed forthe Prince and the Count Pompee de 
Belgiojoso, and such was the effect produced, that 
her Majesty, the Queen of the French, signified 
her wish to hear it. Schirra was invited to the 
Tuilleries, and accompanied the noble artistes. 
We cannot give a higher standard of his merit, 
than the single fact that to his attention and in- 


style, the increase of his power, and the charming 
taste by which his later efforts have been charac- 
terised. The delightful romance introduced by 
him in Donizetti’s opera of ‘‘ Lucrezia Borgia,” 
is composed by Schirra, a composition combining 
original melody and orchestral combinations, 
which evince the man of genius and the profound 
contra-puntist. The admirable style with which 
the various operas have been produced at the 
Princess’s Theatre, reflects the highest credit on 
his industry, and the surest proof of his knowledge 
of the several requisites necessary to the perfection 
of the lyric drama. —Era. 

[All this appears somewhat high-flown, when 
we consider the insignificant position which Signor 
Schirra occupies among the musicians of England. 
Ep.—M.W.] 





CORRESPONDENCE. 





ON CHANTING. 
To the Editor of the “ Musical World.” 


Dear Sir,—In my first letter on this subject, I 
have shown that the Creeds and Litany should be 
sung. I have also stated my firm conviction that 
the ministers of our churches are bound to attend 
to the Rubric ‘‘ as far as possible, and not as far 
as agreeable.’ Let me then consider how it is, or 
by what divine right the Anthem is omitted 
‘in quires and places where they are sung?” I 
presume the meaning of these words is, where 
there is no chorus, or, where it would be difficult 
to obtain a choir capable of singing an Anthem, it 
may be omitted. It so, I think it follows quite as 
naturally that where there is a Choir, this direction 
in the Rubric ought to be, by the minister, strictly 
enforced. It is, however, unfortunately too true, 
that in most places where there is a Choir, it has 
become an established rule to omit the Anthem al- 
together, and thus to jump from the first part of 
our service to another, very distinct, viz. the Litany. 
In the first and second Prayer Books, our morning 
and evening services concluded with the third col- 
lect, thus proving that the Litany was a distinct 
service. In Clifford’s ‘ Divine Services,’’ it is 
clearly shown that the established custom then was 
(1664), to sing an Anthem before the Litany, and 
so it ought to be at the present time: it is a part of 
the Rubric custom only has altered, which com. 
mands the Anthem to be sung here, and it is but 
wilful neglect on the part of any minister who has 
the means in his power, to omit this necessary part 
of the service. 

There are some very good natured people who 
object to Anthems, first ‘because they are too 
long,’’ and in the second place, “ because they are 
afraid the singers, sing to the praise and glory of 
themselves.” This first objection is so disgraceful 
that it scarcely deserves comment, however, it may 
be as well to state for the guidance of those who 
object, that an anthem of a tolerably good length 
does not take so long a time as a metrical Psalm! 
I assert this fearlessly, for I have proved it to be 
true. Again, if the ministers of our churches 
would curtail their sermons, (and many might do 
so advantageously, for they are not ordered to 
‘+ preach without ceasing’’) only two or three mi- 
nutes, it would allow of ample time for the longest 
anthem that could be desired. One word more, if 
an anthem cannot be performed for want of a pro- 
per and official Choir, surely a metrical Psalm 
ought to be sung here so as to make that break be- 
tween the two services which seems to be so abso- 
lately necessary. I must confess I am no great ad- 
vocate for these said material versions which have 
become so numerous that scarcely two churches 
have tie same; indeed, how they have come so ge- 





struction Mario is indebted for the purity of his 





nerally into use is a matter of surprise to me, as, 


at their first appearance we are informed that they 
were only “allowed to be sung in all churches.’ It 
is certainly a great matter of regret that our church 
instead of preserving uniformity, im this particular, 
has become of all other places of worship the least 
uniform, for if you go into two different churches 
it is more than probable you will meet with a diffe- 
rent hymn-book. This is not as it ought to be ; 
we might as well expect to meet with a new prayer 
book. ‘The interval between the Litany and Com- 
munion Services was formerly filled up by the 
chanting of a psalm proper for the festival, call- 
ed the Introil. This psalm, however, was dis- 
used in the revisions of King Edward’s first Prayer 
Book, and instead of it a voluntary used to be 
played on the organ while the ministers approached 
the holy table. No direction as to this point exists 
in our present Prayer Book, and therefore it may 
be filled up by the insertion of a metrical psalm, to 
be congregationally sung; in some places the Sanc- 
tus is sung here, and its use has here a most solemn 
effect, but as this should be also sung in its proper 
place, viz. after the preface, perhaps the metrical 
psalm is preferable. The Responses to the Com- 
mandments and the Nicene Creed should be sung, 
and though to this latter there has been more ob- 
jections made than almost any part of the service, 
and even in regular choirs (7. e. in Cathedrals), the 
liberty is often assumed of performing it without 
music; I think it quite sufficient to oppose the 
Rubric of the Church against this innovation, which 
prescribes its choral performance. The short an- 
them, “Glory be to thee, O Lord,” alter naming 
the Gospel, the Sanctus with its preceding versicles, 
and the Gloria in Excelsis, are obviously so fitted 
for music, that to assert the propriety of their use 
would be superfluous. From all that has been said 
it would appear that for the sake of propriety, and 
in strict conformity with our Rubric, the metrical 
psalm usually sung before the sermon is altogether 
out of place and unauthorised, and as the Nicene 
Creed should be sung. the use of a metrical psalm 
or hymn afterwards, must be deemed superfluous : 
this would shorten the service a little. Again, the 
metrical psalm after the sermon is just as much out 
of place as that before the sermon, and the Rubric 
contains no order or directions for anything of the 
kind, indeed I think it would be difficult to give a 
reason for the use of a psalm in this place, except 
that it was customary to sing an anthem after the 
sermon, two centuries ago, at St. Paul’s, London! 
In concluding my ‘ Remarks,’’ I would wish to im- 
press upon the mind of every one that by attending 
strictly to the Rubric, the service is not materially 
lengthened, and this | have proved from experience 
both in Durham, Carlisle, and elsewhere ; the great- 
er reason then for our ministers taking the matter 
up immediately and carrying out the design of our 
beautiful Liturgy as it was planned three centuries 
ago! We might then hope to be called “ uniform” 
in our religion, and “ consistent” in our acts of de- 
votion. There is, fortunately, no excuse for our not 
doing so, as we have manuals on chantingin abun- 
dance, and cheap editions of the whole Choral Ser- 
vice. Should there be any one so stubborn, after 
reading what I have written and comparing my as- 
sertions with the Prayer Book, as not to believe in 
the design of our Rubric, let him read the “ Choral 
Service,”’ by the Rev. John Jebb, or, if this work 
be too expensive, let him peruse the “ Three Lec- 
tures on the Cathedral Service,’’ by the same clever 
writer; and to those who object to the theology of 
Dr. Pusey, I would say, “ you will do well to walk 
in his footsteps, so far, at least, as in rendering the 
service of our Church worthy the acceptance of that 
great and glorious Being whom we all adore !”” 

I fear my ‘‘ Remarks,” Mr. Editor, have this time 
exceeded their due length, but as J have not had 
time to write a “short letter,” I trust you will “take 
the will for the deed.” 

Your’s very sincerely, 
JaMeES STIMPSON, 





Birmiogham, January 30th, 1844. 
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THE ANCIENT DRAMATIC MUSIC OF 
ITALY. 


To the Editor of the “ Musical World:” 


Dear Sir,—In the course of my researches last 
week, in the Library of Christ Church, Oxford, I 
made an interesting discovery connected with the 
early dramatic music of Italy, an account of which 
I beg to submit to the readers of your valuable 
journal. 

The discovery I allude to is the music in the 
tragedy of ‘‘ Bragadino” written by Don Velerio 
Tuligni, a native of Vincenza, in1589. The author 
was a monk, and it was during his abode in a con- 
vent in Venice that he sketched the outline of his 
drama. He was interrupted in the prosecution of 
his work by an order from his superior to take 
charge of a monastery, situated upon a solitary 
mountain near Eugubio, in the state of Urbino. 

Amidst the “deep solitudes and awful cells’’ of 
this holy retreat he finished his tragedy of ‘‘ Bra- 
gandino,” which he laidat the feet of Francesco 
Maria II. Duke of Urbino, with a dedication, 
setting forth the motives of his undertaking. In 
this drama Tuligni appears a pleasing if not a vi- 
gorous writer. The inexorable cruelty of the Turks, 
the heroic fortitude of the Venetians, and the 
flexible policy resulting from effeminacy of the 
Cypriots, evince a happy talent for the delinea- 
tion of character. And though there is little action 
in the piece, the narratives are so animated, and 
heard with so deep an interest by the citizens of 
Tamagosta, who form the chorus, that our atten- 
tion is irresistably enthralled. As there are no 
female characters employed we may presume it was 
written with a view to representation in a monastic 
theatre. The manuscript score of the music which 
I have discovered is entirely choral, and unaccom- 
panied with an instrumental bass. No composer’s 
name is given, but it is in the style of the choral 
church music of the same period, previous to the 
invention of recitative at the beginning of the se- 
venteenth century. Its discovery is of importance 
as it forms a connecting link in the history of 
music, and shows us the state of the art prior to 
the invention of the Italian opera. 

As the historians of the early Italian stage have 
left unnoticed the manner of conducting and ac- 
companying the tragic chorus, I shall here say a 
few words on the subject. 

When Giustiniani’s tragedy of CEdipus was repre- 
sented in the Olympic Theatre of Vicenza, the 
chorus according to Pigafetta, was formed of fif- 
teen persons, who were ranged in two rows of 
seven each, with the choriphceus, or leader, in the 
middle, In the stage directions prefixed to the 
sacred drama, “Dell Anima e del Corpo,’’ the 
following instructions for the chorus are given. 
“ The chorus is to have a place allotted them on the 
stage, part sitting and part standing, in sight of the 
principal characters. And when they sing, they 
are to rise and be in motion with proper gestures.’’ 
But whether this custom was universal, or the in- 
vention ‘ di chi ordino la dette rappresentazione,” 
is not known, 

The accompaniment of the chorus is generally 
believed to have consisted of music and dancing, 
but the authorities differ much upon this point. I 
cannot do better than refer my readers to M. de 
Cahnsac’s *‘I'raité Historiq. de la Danse, tom. 
iii.,”’ and the learned Abbé Conti’s ‘‘ Prose e Poesie, 
tom. ii.” 

As an enquiry into the nature and powers of the 
several musical instruments which sustained and 
swelled the chorus of the early Italian tragedies, 
does not properly fall within the nature of this 
communication, I shall refer the reader for infor- 
mation on that subject to the works of Padre Mar- 
tint and Winterfeld. I shall, however, take this 


opportunity to observe that, of the instruments 
which prevailed upon the Italian stage at the rise 
of the Italian tragedy, a copious enumeration is 





given in the “Descrizione degl’ intermedii rap- 
presentati nelle nozze di don Francesco de’ Medici, 
ed la regina Giovanni d’ Austria,” subjoined to 
‘La Confanaria di F. d’ Ambra,” printed in Flo- 
rence, 1593, by F. Giunti; and in the farsa, or 
Masque, by Sannazaro, which was represented in 
Naples before Alfonso Duke of Calabria, in 1492, 
mention is made of the musical instruments em- 
ployed on that occasion. Amongst the instru- 
ments enumerated in Sannazaro’s little drama, we 
find the Cornamusa and ribeca, both of which have 
ceased long since, to be theatrical instruments: 
the former, however, is still a favourite with the 
Calabrese, and though the latter has fallen into 
total disuse, its name is yet remembered in Naples, 
and applied, in derision, to the violin in the hands 
of a bad pertormer. Delineations of the ribeca, 
and several other musical instruments which pre- 
vailed in Italy so early as the year 1524, are exhi- 
bited in the frontispiece to the ‘‘ Tempio d’Amore”’ 
of Galeotto del Carretto. 

The origin of the Italian opera is a subject of 
such interest that I cannot resist saying a few 
words on the subject.. 

Sulpitius, an annotator on Vitruvius, boasts 
that under his direction, the first drama, with mu- 
sical accompaniments, was represented in 1480 in 
the castle of Saint Angelo in Rome. Bergamo di 
Botta, a native of Tortona, asserts that honour for 
himself and his country, and both have been num- 
bered with the claimants to the wreath due to the 
inventor of the opera. Bergamo di Botta was the 
first modern writer who made a public attempt at 
uniting music, dancing, and poetry. In a féte or 
entertainment devised by him, and given in Tor- 
tona as early as 1488, on occasion of the marriage 
of Galeazzo, Duke of Milan, and Isabella of 
Arragon, we find these three elegant arts mutually 
aiding each other in a manner that does honour to 
the taste and genius of Bergamo. To the one or 
the other of these writers we are probably in- 
debted for the happy adaptation of musical accom- 
paniments to dramatic recitation ; but Orazio Vec- 
chi, of Modena, seems to have a better claim than 
either to the appellation of father of the opera. 

I remain, dear Sir, 
Your’s &c. 
Epwanp F, RimBavtr, 
Grosvenor Cottage, Park Village, 
Regent’s Park, Feb. 10, 1844. 





CHAPPELL v. PURDAY. 
FRA DJAVOLO. 


To the Editor of the “ Musical World.” 


Srr, -In your last number a reference is made to 
the above cause; concluding with the reason why 
his Honour the Vice Chancellor refused the plain- 
tiff’s motion (with costs) to have the depositions 
which were taken before a Commission in Paris, 
substituted for viva voce evidence at the forthcom- 
ing trial, telling us the why and the wherefore 
that Auber, Troupenas and Latour could not 
appear ; but, if your readers will look into Grant’s 
interesting work entitled “ Paris and its people,” 
(page 158, vol. 2) under the head of “ Courts of 
Law,’’ it will clearly elucidate the above, and prob- 
ably prove very useful to those publishers who are 
such sticklers for what are called “ Foreign 
Copyrights.”’ 
I remain, Mr. Editor, 
Your obedient servant, 

A SusscriBer. 

Thursday, February 15th, 1844. 





To the Editor of the “ Musical World.” 
Birmingham, December 31, 1843. 
My Dear S1r,—Permit me through the medium of 
your valuable columns to say a word or two on Mr. 


Stimpson’s amusing letter which appeared in the 
“ Musical World” of December 21, 3843. 








After a modest intimation, as to the onerous 
nature of his professional engagements being such 
as partially to preventhis favouring you with some 
important remarks, he goes on to say that had the 
world seen his work on Chanting ere Dr. Wesley’s 
had appeared, the conclusion would have been 
that there was scarcely a necessity for Dr. W’s, 
his, Mr. S’s, being the best, aye the very best 
extant! God save the mark ! Unfortunate Wesley— 
hide your face in shame! Here then we have the 
veritable “ Cochon de lait,” C'est le cochon lui 
meme !Voyez quels juges nous sommes. 

Aword about the “Service high &c.’’ and the 
“‘ Evangelical parsons.” Now as I am a lover of 
music, I may, perhaps, be permitted to speak on 
a subject which appears to have cut Mr. S. to the 
quick. There is an old saying, “ you cannot make 
John a gentleman,” nor do | think it possible to 
make out of a bawling church-singer, one who 
can either understand or appreciate the beauties 
of Cathedral Music. One cannot mistake the 
indubitable marks of Cathedral training for the 
noisy bellowing of the fat bulls of Bashan, which 
may be met with in abundance, in our Churches 
where they are engaged. The Service is high 
enough in all conscience! I simply wish it to be 
understood that I am entirely of Dr. Johnson's 
opinion, as to the propriety of a cow being con- 
sidered a proper visitor in a flower garden. I 
need not add that the contemptuous mode in 
which the “Evangelical parsons’ are named, 
comes with a somewhat contemptible grace from 
Mr. S; may they always have the same “ scruples’ 
as at present! What should we doif (as Mr. 8. 
appears so ardently to desire) his grace the Primate 
of all England, were to insist upon the uniform 
performance of the Church Services throughout 
the United Kingdom? ‘The chanting of the 
psalms in an isolated Country Church, would be 
very edifying. This would indeed be “linked 
sweetness long drawn out.’”’ 

IT have the honour to be, 
Mr, Editor, Yours very truly, 
A Voice From Sr. Paut’s Cuaren., 





REVIEWS. 





“ Useful Practice’—Nos. 3, 4, 5—Edited 
by Rosert Barnerr. (Coventry and 
Hollier.) 


A BETTER name could not by any possibi- 
lity have been devised for this excellent 
little work, which progresses, under the care 
of its talented editor, as well as we origi- 
nally foretold. 'The numbers before us con- 
tain—Rondos from Nos. | and 3 of Haydn’s 
clever sonatos, Op. 13—a pretty Romanee 
and Rondo, by Hummel—and a Sonata in 
G (complete), in two movements, by Stei- 
belt, the most fashionable composer of his 
day.—All are admirably adapted for the 
purposes of instruction, and wiil enhance 
the reputation and utility of the highly cre- 
ditable work of which they form parts. We 
cordially recommend “ Useful Practice” to 
all teachers of the pianoforte. 


Handel's celebrated Choruses, newly arranged 
for Organ or Pianoforte, by Joun Goss. 
Vol. 1. (Leader.) 


Tue distinguished organist of St. Paul’s 
Cathedral is the very man for such a task 
as the arrangement of Handel’s Choruses, 
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and the work before us evinces clearly how 
judicious the publisher has been in con- 
signing them to his hands. At the present 
time the zealous activity of the “ Handel 
Society’’ has strongly drawn the attention 
of the musical public to everything that has 
proceeded from the genius of that extraor- 
dinary man—and a publication like the pre- 
sent comes very apropos to meet the demand 
of amateurs not learned enough to study 
the works of Handel from the master’s ori- 
ginal score. This volume includes twenty- 
three of the most popular choruses, arrang- 
ed in such a style as to bring them within 
reach of ordinary players—at the same time 
that the musician-like tact of Mr. Goss has 
enabled him to render them equally inte- 
resting to the accomplished musician. We 
readily recommend the work—trusting to 
be able to speak as highly of the coming 
volumes as of the present. 


“ The hour of my departure's come” —Sacred 
Air—F. N. Errru. (Cramer and Co.) 


Tue melody of this, without betraying 
striking originality, is smooth and elegant, 
and the accompaniment betrays a strong 
wish to avoid commonplace harmonies and 
progressions. We have been pleased with 
the perusal of this air, which is the product 
of a sensible musician, if not decidedly of 
a man of genius. 


“ Music at Midnight” —Sung by Miss Dolby 
A. J. Rexrorp. (Cramer.) 


Tue author of this song is a lady of un- 
questionable talent, who evidently has fixed 
upon excellent models to follow as guides 
to her own efforts. The present song is in 
the cavatina form, which Mr. Horn has 
made so often attractive, and would not do 
any discredit to that deservedly popular 
composer himself. It has the advantage of 
a flowing and cheerful melody, and an ac- 
companiment free from all objectionable 
points, and light and graceful in its motion. 
Miss Rexford is a distinguished ornament 
to lady-amateurship. 


“ Thou hast decked thy hair with Flowers” 
—Cavatina—J. Buewirr. (Ransford.) 


One of the most pleasing specimens of the 
talent of this popular writer. Mr. Blewitt, 
if he never astonishes by novelty, never 
offends the polite ear; and whatever he 
publishes bears the stamp upon it of one 
who has studied his art carefully. 


“ The Wanderer’ — Ballad — ScuvuBert. 
(Tregear and Lewis.) 


One of the ablest translations of this in- 
conceivably popular composition. Mr. 
Rothwell, the adapter, has evidently a tho- 


“She dwelt among the untrodden ways” — 
J.J. Harre. (Tregear and Lewis). 


We have already spoken highly of this 
song; in the present edition certain errors, 
which we noticed at the time, have been 
corrected—and it is now as faultless as it 
is expressive and elegant. 


“City of London Quadrilles’—G. T. O. 
Autman. (Tregear and Lewis.) 


A LIVELY set of Quadrilles, adorned with 
a superb heraldic title-page—appropriately 
dedicated to the Lord Mayor. We parti- 
cularly affect the figure Goce. 


“We meet again’’—Ballad.—T. H. W. 
(H. Oakey). 


A very pretty and unaffected melody in 
six-eight time, accompanied with the most 
unexceptionable neatness. The words em- 
body a nice sentiment, and, combined with 
the very pleasing music, make a most at- 
tractive little ballad. 


“Gems of Italy’ —J. R. Line. 
Hodgson). 


Some of the most popular melodies of Bel- 
lini, Donizetti, Ricci, &c., strung together 
into a very effective and teachable fantasia, 
as good as many things of the kind by 
composers of much higher reputation than 
Mr. Ling. 


“ The Pilot’ —E. J. Lover. 
“ The Rose and the Star’—E. J. Loprr. 
“ The Light- House’ —J.P. Knient. 


“ There's Peace in Heaven’ —C. EK. Horn 
—(Forming Nos. 7,8, 9, and 10, of Sa- 
cred Melodies). (Duff and Hodgson). 


No. 7 is a fine bold melody in E major, 
harmonized in a thoroughly musician-like 
style—likely to be very effective in the 
hands of a skilful vocalist. The phrase in 
G major, in the second page, is energetic, 
and the cadence in EK, in the next page is 
very charming. No. 8 is a very smooth 
and agreeable melody in B flat, six-eight 
time, for two voices— somewhat in the 
manner of a barcarole, and altogether ex- 
ceedingly well written for the voices, and 
admirably harmonized. We cannot speak 
so favourably of No. 8, which is, never- 
theless, as good as most things of the same 
composer. No. 9, by the popular author 
of “ The deep, deep sea,’’ is quite worthy 
of its parentage, and written in Mr. Horn’s 
best style. A flowing and graceful melody 
in F major, excellently accompanied.— 
There are many charming points, which 
we have not, however, space to particula- 
rize—but content ourselves with recom- 
mending it to the numerous admirers of 


(Duff and 





rough comprehension of his original. 


“ The Old Silver Bowl’—E. J. Lover. 


“ Sweet Murmuring Voices of the Past” — 
K. J. Loper. (Duff and Hodgson), 


NerrTHER of these songs present any remark- 
ably new features, but both are written 
with the taste of a musician, and will meet 
many admirers among such as covet the 
style popular. We prefer the latter of the 
two—but have no extraordinary affection 
for either. 


“ Sacred Music’ —Selected from various old 
Masters. (J. Burns). 


Tuts consists of gems culled from the 
works of Tye, Tallis, Gibbons, Ravens- 
croft, and others, and adapted to portions 
of the different versions of the psalms, very 
happily. There is no author’s name to the 
publication, but whoever the compiler may 
be he deserves commendation for the ex- 
cellent good stuff which he has collected, 
and the admirable taste he has displayed. 
The whole are arranged for four voices, 
with a well made accompaniment suitable 
either to the organ or pianoforte. 


“ Money, Love, and Wine’ — Round for 
three voices—G. A. MACFARREN. 


“ No Deceit in a Brimmer can be’’—Convi- 
vial Song—G. A. Macrarren. Hill and 
Co. 

Tue first is one of those agreeable trifles 
which Mr. Macfarren affects better than 
almost any of his cotemporaries. It is ex- 
ceedingly simple and unpretending — but 
excellently voiced and well harmonized ; it 
cannot fail of being effective if well sung. 
The last, though not by any means equal 
to the first, is not without merit, as indeed 
nothing that comes from the pen of this 
rapidly rising composer ever is. It will 
serve admirably as an after dinner song— 
when judgment waits upon jollity. 


“ Quatre Morceaux de Salon’? —StErHEn 
Hetier. (Wessel and Stapleton). 


M. SterHEeN HELLER, one of the most 
talented and popular of the Chopin school, 
is fast gaining in public estimation, as a 
composer of sterling and useful pianoforte 
music. ‘The present efforts of his pen are 
founded on four of the well known melo- 
dies of Schubert, “The Trout,” “The 
Erl King”—“ The Praise of Tears’’—and 
“ The Post Horn.” The first, and best, 
is one of the most sparkling things of its 
kind we have encountered for many a day. 
The character of the melody has been ad- 
mirably caught and sustained through the 
entire length of the piece. The second is 
full of bold ideas—is more difficult than 





Mr. Horn’s unquestioned talent. 


the preceding one, but less generally likely 
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toplease. The third isgraceful, and abounds 
in new and striking passages. The last is 
gay and overflowing with character. The 
admirers of Schubert should possess them- 
selves of these excellent adaptations of their 
favourite composer, which will add consi- 
derably to the already high reputation of 
M. Stephen Heller—and make a desirable 
addition to the stock of modern pianoforte 
music of the light and brilliant class. 


“ Brilliant Fantasia,’ on Select Subjects 
Jrom Balfe’s “ Bohemian Girl.”’—I. Mos- 
CHELES. 


“Grand Fantasia,” on Favourite Subjects 
Jrom the same.—I. Moscurtes. (Chap- 


pell.) 


Mr. Moscue es, by his celebrated varia- 
tions on the “ Fall of Paris” may be said 
to have created the “ brilliant school” of 
pianoforte music. Among the thousand 
emanations from that striking original, not 
one has yet emulated its excellence. It 
has been left to Mr. Moscheles himself to 
rival the merits of his own work—and in 
his “ Recollections of Ireland,’ and other 
compositions of the same order, he has 
given us the only worthy companions of 
his “Fall of Paris.’ Occasionally, Mr. 
Moscheles, whose bent is eminently to- 
wards the profoundest and most classical 
style of music, leans towards the popular 
and shewy school, and (as in the pieces we 
have just cited) proves his mastership in 
the multitude-enthralling Morceau de Bra- 
vura, to be no less entire than in music of 
a loftier order, in which he has long been 
acknowledged one of the ornaments of his 
country and his art. It is because Mr. 
Moscheles can and does write music of the 
severest kind that we are the more inclined 
to look with interest upon the lighter efforts 
of his muse—and the perusal of the funta- 
sias before us has well repaid us for our 
trouble. They are admirably effective as 
brilliant drawing-room pieces, and, what is 
better, replete with constant indications 
of the musicianly source whence they 
have sprung ; in which particular they leave 
the majority of such compositions far be- 
hind them. Mr. Moscheles has chosen the 
best and most catching subjects presented 
by the not over-and-above fertile imagina- 
tion of Mr. Balfe, and has presented them 
in a decidedly attractive form. Either as 
school-pieces for advanced pupils, or as 
passing recreations for the leisure hours of 
the musician, these pieces present equal 
claims to notice, as the very best of their 
kind, and, indeed, as the very best that 
such things can possibly be. For the above 
reasons we warmly recommend them to 
the attention of both amateurs and artists. 








‘ The Morning, Evening, and Communion 
Services.’ —Tuomas Tatuis. (R. Cocks 
and Co.) 


Taxis was one of the most profound of 
our English composers of Church Music. 
He flourished in the reigns of Edward the 
Sixth, and Mary and Elizabeth, his succes- 
sors; to all of whom he served as Gentle- 
man of the Chapel Royal. Among the 
many specimens which exist of his musi- 
eal ability, his “ Services” are perhaps the 
most striking and curious—evincing in 
themselves very considerable merit, and 
excellently exemplifying the condition of 
the art during the period in which their 
composer lived. Among much that is 
quaint, and sometimes even rude, in the 
harmonies and melodies of these Services, 
there are points of simple grandeur, and 
passages of solemn meaning, which can 
never fail of reaching the heart of the real 
musician, who, thoughtless of time and 
circumstance, looks only at beauty in the 
abstract. ‘Tallis, had he lived now, would 
doubtless have shone pre-eminently among 
the lights of modern art—and living at the 
time he did, he has shewn us that genius 
is of no particular age; but, even in the 
midst of ignorance and darkness, always 
finds a tongue to declare and a finger to 
enforce its imaginings. We could point 
out numberless places in these Services 
illustrative of our position, but must con- 
tent ourselves with an appeal to every mu- 
sician who reverences his art as a true vo- 
tary—and if he do not hold with us that 
the “Services” of Tallis merit the most 
diligent study, if not absolutely as models, 
assuredly as examples of the best produc- 
tions of the age in which they were written, 
and, by consequence, important as acce- 
sories to the history of the science, we 
shall be both disappointed and surprised. 
Th edition now before us is adapted for 
immediate use ; consisting of treble, tenor, 
alto, and bass vocal parts (separate), and an 
organ accompaniment, admirably arranged, 
into which the whole is skilfully compress- 
ed, by means of which the intention of the 
composer is quickly arrived at. Every 
organist should immediately possess him- 
self of this highly interesting specimen of 
one of the most admirable of our early na- 
tive musical composers. The work is pro- 
duced in the best style, and reflects the 
highest credit on the spirited and enterpris- 
ing publishers. 


“ Chaulieu’s Morning Exercise,’ for the 


Pianoforte—(R. Cocks and Co.) 


Tus is another Appendix to the excellent 
work, so widely known, and so appro- 
priately denominated “ L’ Indispensable,” 
which has procured for M. Chaulieu so 
high and well-merited a reputation among 


lelementary writers for the piano. The 
|“ Morning Exercise,” as its name implies, 
| is intended for daily practice, and is adapted 
'for giving suppleness, activity, and equa- 
lity to the fingers, and for putting the prac- 
tiser in good train to attack the severer 
and more difficult music which his daily 
studies may render it necessary for him to 
learn. ‘The composer modestly assures us 
that he constantly uses this Exercise him- 
self, and a better guarantee for its appro- 
priateness to the intended purpose could 
not be adduced. We have carefully looked 
through it from beginning to end, and are 
prepared to commend it unreservedly as an 
Exercise equally admirable and useful ; in 
fact, to speak without exaggeration, indis- 
pensable to the careful and hard practising 
young pianist. 


«“ Le Bonhomme Dimanche’’—Quadrille.— 
Musarp. 


“ The Peri” —Quadrille.—MusaRp. 

“ Walhalla’ — Toaste-Walzer.—StRauss. 
Tanz-Capricen-Walzer.—-STRAvss. 
Hexentanz-Walzer.—LanneEr. 

Almack’ s-Walzer.—LanneEnr. 

Charlotten- Walzer.—Lanitzky. 
Vereinigungs- Walzer —Lanitzky. 


Tne musico-saltatory genius of M. M. Mu- 
sard, Strauss, Lanners and Labitzky seems 
fairly inexhaustible. We cannot at all 
conceive where they contrive to get at the 
tunes of which they are so surprisingly 
prolific. We should almost have laid it 
down as impossible for any of these gentle- 
men to produce a new set of Quadrilles or 
Waltzes ; but here we have them in goodly 
array, with two Quadrilles and six Waltzes, 
as fresh, buoyant, sparkling, ear-tickling, 
foot-stirring, head-shaking, heart-rejoicing, 
spirit-raising, and mirth-exciting, as ever 
were any they have yet composed. There 
are more things in heaven aud earth than 
are dreamed of in our philosophy, and ve- 
rily this is one of them. Messieurs of the 
« Heel and toe,” you are absolute enigmas ! 


“ Appendix to Warren's Instructions for the 
Organ. (Cocks and Co). 


A vsEFUL and necessary addition to one of 
the best and most comprehensive works of 
its kind (its brevity and popular style taken 
into consideration) ever published. 





Mr. Mrirar’s Vocat Music. — We 
have great pleasure in calling the attention 
of our readers to the admirable collection 
of vocal pieces lately advertized in our co- 
lumns by this eminent Professor. Many 
of them are equally worthy the notice of 





the amateur and connoisseur. ‘They are all 
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excellently adapted for teaching, and the 
unaffected and musician-like style for which 
they are remarkable, are guarantees that 
they will improve the taste as well as de- 
light the ear. Mr. Millar is an eminent pro- 
fessor, resident at Bath. 





Provincial. 


Miss Cuaristrana WELLER is about to make 
her appearance before the Manchester public ; and 
if the fame which has accompanied her debut is to 
be relied upon, we shall have a treat in her per- 
formance. Miss Weller announced a concert in 
Liverpool a short time ago, and two days hefore 
the concert, the sale of tickets was obliged to be 
stopped, and a second soirée announced. The 
assembly room was densely crowded, and the 
Liverpool papers are filled with praises of the new 
pianiste and composer. We select some Obser- 
vations from a leading critic of that town :—Of 
Miss Weller’s playing we have formerly spoken in 
unqualified terms, and we believe, if this lady had 
led the way, instead of following tfie great Maestro, 
she would have been accounted one of the won- 
ders in the world of music. But in following 
Thalberg’s footsteps, she may be said to snatch a 
laurel from the same bough which has furnished 
him with leaves for his own wreath. The moment 
Miss Weller touches a few chords, it is seen by 
the connoiseur that she knows what she is about. 
There is no pretence, no assumption of superiority. 
Her firm touch, free wrist, fine feeling, and bril- 
liant execution, stamp her at once as a first-rate 
performer. There is no slurring over intricate 
passages, no extempore noises; she plays every 
note, and what with the grace of her manner, the 
amazing power and finish of her style, she cannot 
fail to realize what Thalberg predicted of her, viz-, 
that she would rank with the first pianists of the 
day.— Manchester Courier, Jan. 17. 





On Tuesday evening, Jan. 9, the Malnsbuty 
Harmonic Society, gave their second Concert, and 
it was most respectably and numeronsly attended. 
The band, which was very efficient, was led by Mr. 
Pitman of Bath, in his usual good style, and per- 
formed several overtures with great taste and spirit. 
Miss Patton was in excellent voice, and sang seve- 
ral beautiful songs with exquisite taste, particularly 
a fine song by Kalliwoda (the Regret), with violin 
obligato by Mr. Pittman, and the ‘‘ Grecian Daugh- 
ter,” which drew thunders of applause, and was 
deservedly encored. Miss Clayton, a young lady 
from Bath, made her first appearance, and sung 
admirably well in several pieces, being encored in 
the songs, “He comes not yet,” and “ Trip with 
me’? It is but justice to this young lady to say 
that she has much compass of voice, combined with 
great, power and sweetness, and no doubt will 
make a first rate singer, Mr. Tanner sang, in his 
usual spirited style. “My heart’s in the High- 
Jands,”? and the “Hunter’s Horn,”? which latter 
was loudly encored. Mr. Thomas Gould again 
presided at the pianoforte with his usual ability, It 
1s hoped that the Society will give another concert 
early in March. 





BRIGHTON. 


Tre Concert of Mr. Gutteridge, on Monday morn- 
ing, was one of the best of the present season ; 
and the pains that had been taken to produce some- 
thing worthy of the name were rewarded by the at- 
tendance of a fashionahle and crowded assembly, 
the large room at the Town Hall being filled to 
overflowing. Critical remarks on those well-known 
oratorios, ‘* The Creation”? and “The Messiah,’”’ 
are neither expected nor required at the present 
day; their merits are so universally acknowledged, 


and their beauties so generally admired, that in re- 
cording their performance we have little more to 
notice than the efforts of the vocalists who took 
the leading parts. ‘That angelic air, “ With ver- 
dure clad,” was delightfully sung by Miss Rain- 
forth: while Miss Dolby not only pleased but sur- 
prised us by her excellent delivery of the exqui- 
sitely pathetic song, “ He was despised.’’ Not 
equal to Miss Hawes in awful majesty or utter de- 
jection of spirit, yet there was a carefulness and 
tenderness of expression throughout the singing of 
Miss Dolby, which nearly made amends for the 
failure in that dramatic effect which her rival in- 
fuses into this celebrated piece. Miss E. Birch 
was new to us, but we thought her voice of a good 
quality and very much resembling that of her sister 
in sweetness of tone, though not yet equal to it in 
power. In her second air, “ But thou didst not 
leave his soul in hell,” she evidently sang with more 
confidence, and displayed greater capabilities than 
were at first apparent. The ms male singers 
were Mr. Bennett and Signor Ferrari, both already 
well and favourably known. The precision and effect 
of the choruses were secured by the introduction of 
an organ, at which Mr. Gutteridge presided with his 
usual ability. Of the miscellaneous performances 
the first in order was a violin solo (air and varia- 
tions), very ably played by Mr. Willy, who led the 
hand. Mr. Hausmann also performed, for the first 
time, an original composition for the violoncello, en- 
titled “ Les Charmes de Brighton,’’ consisting of 
an Andante and Rondo. The second movement 
was pleasing, and quite characteristic of a pleasure 
town, conjuring as it did, immediately to the ima- 
gination the delights of a waltz or gallop at a fancy 
dress ball. It was excellently played and well re- 
ceived. Mr. Balsir Chatterton made his first pub- 
lic appearance here at this concert, performing an 
original fantasia for the harp, in which he exhibit- 
ed great execution and a masterly style that won 
him considerable applause.— Brighton Gazette, 
February 1. 


Beutrast Anacreotic Socrety.—This Society 
held its second dress concert for the season on 
Monday evening; and, in addition to its own attrac- 
tion, had secnred the valuable assistance of the 
Misses Dolby and Lucombe, and the Messrs. Barton 
and Pigott : report which, when general, is rarely in- 
correct, led us to form high expectations of the first 
named of these able musicians; and we left the 
Concert Room with those expectations more than 
realized, and glad of an opportunity of paying that 
most pleasing of all tributes—praise. Miss Dolby’s 
voice appears to us a mezzo soprano, rich, full, and 
mellow, and managed with admirable dexterity. 
The bird-like delicacy of her execution, her pure 
open shake, and, at times, a slight staccato utte- 
rance, impart a grace and uairiness to her style, 
truly irresistible. Miss Lucombe’s name had not 
been so prominently brought before us as that of 
Miss Dolby; and our expectations regarding her 
were, consequently, not so definite as those we had 
formed respecting the last vocalist. We must cor- 
dially declare, however, that, had our anticipations 
been even of the brightest, we should have been 
fully gratified with Miss Lucombe’s talents. It is 
rare, indeed, to see such extreme youth united to so 
much musica] science, such sound judgment, and 
snch artistical execution. Mr. Pigott’s solo on the 
violoncello was characterized by those sterling qua- 
lities which ever attend his playing. His mechani- 
cal acquirements speak for themselves, and, added, 
to them, are a rich lustre of tone, and piquant 
steady measure of time, which mark the perfection 
of execution. His style combines firmness with 
brilliancy, and unites expressive feeling to the 
chastest delicacy. His rapid execution and aplomb 
are very pleasurable : and, disdaining all trickery, 
ad captandum vulgus, he seems to respect his art, 
and hold in contempt any endeavour to elicit 
applause by means unworthy of a legitimate artist. 
Mr. Barton presided, as leader, with his accus- 











tomed and recognized ability.—Northern Whig. 


Liverpool, J an., 20, 844, 
Mrs. Hixes’s Concent.—This lady’s annual 
concert took place on Monday evening week, in 
the Royal Assembly Rooms, Great George-street, 
and was attended with a crowded and highly-res- 
pectable audience. The principal performers were 
Mrs. Hiles, Miss Linacre, Messrs. Wareing, G. 
Holden, Jun., Taylor, and Mr. J. Hornby. Mr. 
C. Wilberforce presided at the piano-forte. The 
concert gave unlimited satisfaction, and terminated 
about eleven o’clock. 
Liverpool, Jan., 13, 1844. 
Mrs. More@an’s Concert.—Mrs. Morgan, who 
has been persuaded to adventure upon the study 
and practice of music as a profession, under very 
peculiar circumstances, which give her strong 
claims to public encouragement, on Tuesday even- 
ing gave an interesting concert at the Royal As- 
sembly Rooms, Great George-street, assisted by 
her preceptor, Signor Sapio, his nephew, Mr. Al- 
fred Sapio, and Miss Balfe, sister of the celebrated 
composer. They were all warmly received by a 
respectable though not a numerous auditory, and 
acquitted themselves to the entire satisfaction of 
all present. Both Mrs. Morgan and Miss Balfe 
have youth and beauty on their side, and their na- 
tural gifts and acquirements are great. Mr Alfred 
Sapio has an alto voice of pleasing quality, but it 
does not appear at present to be decidedly formed, 
and he reguiseaa Welle close drilling. Signor Sapio 
is an excellent master, and sang No. 7 and No. 10 
with spirit, but with less power and effect than he 
was accustomed to exhibit somewhere about eigh- 
teen years ago. Mr. Edward F. Smith, a pupil of 
Mr. J. Molineux, Sen., in this town, aceompanied 
the vocalists very steadily on the piano-forte, and 
performed two solos. The Concert terminated 
about 10 o’clock. 





LIvERPOOL, Feb. 10. 
MR. TEMPLELONS ENTERTAIMENTS. 


On Monday evening last Mr. Templeton gave his 
first entertainment, entitled “The Beauties of 
Burns,” before a numerous and highly respectable 
auditory, at the Royal Assembly Room, Great 
George Street. The performances consisted of a 
selection from the works of Scotland’s “ Plough- 
man bard,’’ and the intervals between the songs 
were pleasingly filled up by interesting historical 
and personal narratives ; as to the effusion, or by the 
relation of amusing anecdotes as to the poet him- 
self, or some of his contemporaries. The felicitous 
manner in which some of the anecdotes are told, 
add much to the pleasure of the entertainment. 
Mr. Templeton as a singer of Scotch ballads stands 
unequalled, and he enters upon his task with all 
that enthusiastic ardour which characterises the 
Scotch character, whether the theme is him whose 
melodies are treasured alike in the stateliest 
hall and humblest cot of his native land. The 
sweet melting, pleasing, plaintive airs, are given 
with a depth B feeling. But it is not alone in 
the plaintive that Mr. T. excels—in the facetious 
there is a REFINEMENT of humour, whilst in the 
martial and spirit stirring song, ‘* Scots wha hae,’ 
himself is imbued with all the powers of the noble 
sentiment eapressed. He seems to transfuse it to 
those around him, and to realise the poet’s aspi- 
rations in the enthusiasm of his auditory.—Liver- 
pool Mercury. 





BRISTOL AND CLIFTON PHILHARMONIC 
SOCIETY. 


Turis Society gave their second Concert at the 
Victoria Rooms on Monday last, to an audience of 
between 8 and 900 persons. The band was very 
numerous, and comprised several eminent London 
performers, in addition to our local musical talent, 








which is by no means scanty, Every department 
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was most efficiently occupied, and we have never 
heard instrumental music more effectively per- 
formed. The “Jubilee ’? Overture of Weber, to 
use a musical term, “‘ went” delightfully. It was 
followed by a selection from the Opera of Oberon, 
by the same eminent author, in which Mr. Manvers 
gave the song, “ Fatal Vow,” with due effect. In 
the duet, Puck and Oberon, with Miss Dolby, 
«¢ Master, say our trial is over,” Mr. Manvers fully 
evinced how capable he was of appreciating his au- 
thor; nor must we forget the chasteness and bril- 
liancy with which Mr. H. C. Cooper played the 
violin obligato to this pretty duet. Miss Dolby’s 
rich full voice, told wellin the song, “‘ Oh Araby ;” 
and the duet, ‘‘ Ah, happy maid,’’ by that young 
lady and Miss Rainforth, was a charming union of 
taste and ability;—to the mermaid’s song, by the 
latter, ‘Oh, ’tis pleasant to float on the sea,” with 
corno obligato by Mr. Jarrett, full justice was done 
by both performers. The intervening choruses, 
the first of slaves, the second of mermaids, fairies, 
and water nymphs, added much to the effect of 
this division of the concert. The delightful Over- 
ture of “Guillaume Tell,” full of brilliant con- 
ceptions, which none but a first rate band could do 
justice to, closed the first part. It was deservedly 
cencored, Spohr’s Sinfonia in E flat commenced 
the second part, and was followed by a Cavatina, 
of Pacini, by Mr.Manvers. This, and another from 
Mozart’s La Clemenza di Tito, clarionet obligato 
by Mr. Macdonald, were the only Italian songs 
introduced, at which very few of the audience, if 
any, we believe, felt disappointed ; the stores of 
the English masters—glorious Purcell and Handel 
amongst the rest—having been amply and judici- 
ously drawn upon on this occasion. Need we 
mention the gem from the imperishable, “ Acis 
and Galatea’’ of the latter author, “Hush ye 

retty warbling choir,” given with so much effect 

y Miss Rainforth and Mr. R. Prattent Surely 
Handel must have written this song for futurity, 
since in his day the flute was a poor and imperfect 
instrument ;—he could have conceived only, he 
never could have heard, how admirably his obligato 
flute accompaniment was adapted to the Otlavino, 
in the hands of a clever performer, such as Mr. R. 
Pratten. Sir H. Bishop’s solo and chorus, ** Now 
tramp over moss and fell,” and Purcell’s ‘ Come if 
you dare ”’—the song by Mr. Manvers in good 
style—were well performed. We hope that in the 
future concerts of the society—we regret that ano- 
ther is not soon forthcoming—they will again avail 
themselves of the services of the Vocal Society, to 
whom, we understand, we were indebted for the 
choral parts. Among the instrumentalists from 
town we observed our fellow citizen, Mr. William 
Phillips, and heard the delightful tones which he 
drew from his violoncello, with as much pleasure 
as some dozen years ago we listened to his voice, 
when he was a good little chorister in our cathe- 
dral. We noticed also, as conspicnous in the ob- 
ligato parts, the oboe and bassoon, and Mr. Jarrett, 
brother of the celebrated London performer, highly 
distinguished himself on the horn. So perfect a 
concert, indeed, it has seldom been our good for- 
tune to attend; and we are sure we only echo the 
feelings of the whole audience when we say that 
the lovers of music are deeply indebted to the So- 
ciety for the enlightened and liberal spirit in which 
it was got up, not less than the judgment and taste 
which they have manifested in their selections, 
under the able advice and co-operation of their 
excellent conductor, J. D. Corfe, Esq.— Felix 
Farley’s Bristol Journal. 





ESSEX. 
January 20th. 


AssemsBty Room, Dronam.—Mr. Alfred Bowle,’ 
concert at the above room on Tuesday evening, was 
attended by upwards of 220 persons, including all 
the élite of the neighbourhood. Miss Morris sang 
with great taste and finish Bellini’s song, ‘I wel- 


come thee,’ which was rapturously encored; and 
the beautiful ballad, ‘ ’Tis the last Rose of Sum- 
mer,’ by Moore, was given with artistical simplicity: 
Our best wishes go with this talented young vocu- 
list. The piano-forte ‘ Fantasia a capriccio,’ ex- 
tempore, by Mr. Bexfield, of Norwich, gave proof 
of very first-rate talent: the rapid fingering of the 
left hand, combined with a good tone, produced 
most excellent effect, without the too prevalent 
fault of thumping, so common among piano-forte 
players of the present day. The instrumental ac- 
companiments to the songs. added much to their 
effect. We are greatly indebted to Mr. Bowles for 
the judicious arrangement of his programme : his 
violin playing was much admired, and justly so, 
from his superior tone and firmness in his altissimo 
repeat and his songs added much to the delight- 
ul evening’s entertainment. 





GUILDFORD CHORAL SOCIETY. 
!GuinpForD, December, 20, 1844. 


AnoTHer of these popular performances took place 
as above from Handel’s oratorios of Samson and 
Judas Maccabeus, embracing the most favourite 
solos and choruses from those works. After the 
overture, Mr. Lemare apprised the audience that 
Miss Cubitt was indisposed by a severe cold, but 
had, nevertheless, undertaken the journey, and ap- 
peared there to do her best; this, however, in no 
way marred the effect of her first solo, ‘‘ Ye men 
of Gaza,’’ which elicited great applause, and 
throughout the evening her exertions were deserv- 
edly acknowledged. ‘‘ Total eclipse,’ “‘ My faith 
and truth,” and “Pious orgies,’ were rendered 
with the truth and judgment which ordinarily cha- 
racterises this lady’s performances. The splendid 
choruses, ‘‘ Awake the trumpet,” “ Then round 
about the starry Throne,” “ Fix’d in His everlast- 
ing seat,” ** We never will bow down,” and sundry 
others, were rendered with the spirit and precision 
of this rapidly improving choir. “ Weep, Israel, 
weep,” “Come, ever-smiling Liberty,” and “O 
lovely peace,’’ by some of the members of the Soci- 
ety were also effectively performed, and loudly ap- 
plauded. The room was crowded to excess, while 
many could not obtain admission ; we heartily wish 
that the plan which has emanated from this So- 
ciety, to provide larger premiges for the conveni. 
ence of. meetings of this description, will be spee- 
dily carried into effect. Guildford, the principal 
place in Surrey, should, in this age for Lectures 
and Music, possess a building calculated to hold a 
large concourse of listeners. * Other towns, its in- 
feriors in size and population, possess this advan- 
tage, and why not Guildford? 





VIENNA, January 21, 


S1r,—TI always take an interest in the Italian Opera 
season which takes place at Vienna every spring, 
that is, during the months of April, May, and 
June. A powerful company, in numbers as well 
as talent, is invariably engaged. It was so last 
year, and so it is this year. The new tenor, 
Ferretti, is one of the most distinguished in 
existence. The company, in short, is unexcep- 
tionable ; not so the repertory, [ was at Vienna 
last spring, and was present at the second perform. 
ance of ‘*Don Pasquale,’’ which, though highly 
successful, and powerlully cast, gave me anything 
but pleasure. With the exception of the cha- 
racters of Noriva and Ernesto, admirably filled by 
Tadolini and Sualvi, all the rest seemed buffoonery 
and confusion. Rovere (Dox Pasquale) is a first 
rate basso comico, and Giorgio Ronconi has not 
entirely lost those qualities which have rendered 
him so distinguished, yet both were failures; and 
the music was completely ruined by the incessant 
accompaniments of the trombones and ephycleide, 
The piece, too, was got up with modern dresses. 
So unpleasant was the impression produced, that, 








though I frequently afterwards visited the theatre 
of the Carinthian Gate (some writer of a German 
Guide once put it down as the Corinthlan Gate) 
aud was much pleased both with “Il Barbiere di 
Siviglia,’”? in which Viardot, Salvi, Ronconi, 
Rovere, and Detivis, were all excellent ; and with 
“Linda di Chamounix,” in which the same must 
be said of Tadolini, Alboni, Salvi, Varesi, Derivis, 
and Rovere. I could never again endure “Don 
Pasquale.” I did, however, endure “Don Pas- 
quale” in another place, and not only endured it, 
but liked the greater part of it. ‘Don Pasquale’? 
opened the spring season at Turin last year, in the 
eatro d’Angennes, Cambiaggio sustaining that 
character, in which he has obtained an extraor- 
dinary reputation, which, on a subsequent occasion, 
at the opening season of the new theatre of San 
Carlo Borromeo, at Arona, I found exactly in 
accordance with his merits. This happened last 
September. The characters were thus distributed; 
—Norina, Annetta Gambuardella ; Ernesto, Settimio 
Malvezzi; Dottor Malatesta, Giuseppe Paltrinieri, 
Don Pasquale, Carlo Cambiaggzio. Of these I 
would say that Malvezzi was hardly equal to Salvi, 
and that Gambardella was rather better than 
Tadolini. But Paltrinieri was very superior to 
Ronconi; and Cambiaggio was an extraordinary 
lyric comedian, not a buffoon, like Rovere in this 
character, excellent as he is in almost all others. 
The magnificent costume, & la Louis Qusnze (the 
suppdsed period), were adopted, and there were 
no trumpets and trombones. Indeed, the first and 
second acts recalled Cimarosa to one’s hind. The 
third act is, unfortunately, little else but trash. 
It is perfectly true that Montenegro obtained the 
reception as Norma, at La Scala, which you 
mention. Ferretti, as Pollione, and Marini, as 
Oroveso, were also pronounced admirable. Bel- 
loni, as Adalgisa, created less sensation; but she 
has since given up the part, and her place has 
been supplied by De Varney, who was at her 
Majesty’s Theatre in 1840, but who, no doubt, 
had not the opportunity of distinguishing herself 
as she might have done, owing to a monopoly 
created by Grisi, in favour of her cousin Ernesta, 
a very inadequate representative of almost every 
character she ‘attempted, except /emmy, in 
“Guglielmo Tell,” 
Your obedient servant, 
Jan. 21, 1844. 
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MISCELLANEOUS. 
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Mr. Baumann.—This distinguished ar- 
tist iz a native of Ostend, and received his 
education in the Conservatoire at Paris. 
Belgium has been most prolific in the pro- 
duction of musical genius; not to mention 
the byegone worthies who were renowned 
in their day, and whose memory is yet 
“ green in our souls,” we have but to men- 
tion the names of De Beriot—Vieuxtemps 
—Berlioz, and a host of others of the pre- 
sent time, including last, though not least, 
the subject of the present notice—Mr. F. 
Baumann, first fayotto, not only to the first 
orchestras in this country, but premier bas- 
soon wherever he is present in any other of 
Europe. He possesses the happy power 
of pleasing everybody who has a soul for 
music--indocti doctique are equally delighted 
by his exquisite performance, for unlike 
Ismenias of old, he has not been taught to 
despise public opinion, but contrives to in- 
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fase a magic into his performance which 
alike captivates all degrees of listeners. If 
he do not possess the full round tone of 
other performers on his delicious instru- 
ment, he has a greater power of delicate 
inflection, and a breathingness of sound 
that might “create a soul under the ribs of 
death!” His style is purity itself, and his 
facility of execution most marvellous. In 
countenance, M. Baumann bears a remark- 
able resemblance to Napoleon, and also 
something to what we recollect of the great 
tenor Donzelli. In manuers he is as gen- 
tle and amabile as his own beautiful style 
of performance.—(The above extra-tera- 
tological potpourry of English, French, 
Italian and Latin, which with difficulty 
we have waded through, was written by an 


Illustrated Bayley.) 


Benepict’s NewOr era is in active pre- 
paration at Drury Lane. The whole of 
the musical talent of the company is em- 
ployed in it, and an additional chorus. 


DonizETTI was recommended on his 
arrival at Vienna to desist for a time from 
his musical labors. Feeling the necessity 
of the advice, he promised acquieseence 
with the exception of adding a last act to 
one he had already begun for the Italian 
Theatre of that city, and an entire piece 
for the French Opera at Paris, which he 
had already contracted for with the direc- 
tor, M. Leon Pillet. The title of it is 
“ Jeanne la Folle;” the libretto by M. 
Scribe. This is the repose of the prolific 
maestro. 


Mrs. Orcer.—We regret to learn that 
this highly talented and popular actress 
has been most dangerously ill, in fact, she 
was a few days since given over by her 
physicians ; but we feel pleasure in stating 
that she has just experienced a material 
improvement, so much so, that hopes are 
entertained that she may be enabled to be 
removed from her residence in Southamp- 
ton-street to Bath, whither she is recom- 
mended by medical advice. All hope of 
her ever again returning to the stage is 
lost. This highly esteemed lady is, we 
believe, in her sixty-sixth year, and it may 
fairly be. said that she has been on the 
boards from her infancy, for it is recorded 
of her “that she appeared on the stage 
before she could walk,’ as the child of 
King Henry VIIIth. In 1793, she per- 
formed the girl in the Children. of .the 
Wood, and in July 1804, she married Mr. 
Thomas Orger, of High Wycombe, Bucks, 
at that period a member of the Society of 
Friends, now an L.L.D. and a gentleman 
of considerable literary attainments and of 
engaging manners. 





end of the following year, resumed her 
professional career at Glasgow. Bannister, 
who played with her at that theatre in 
1808, was so struck with her acting in 
Nell, Josephine, Ann Lively, &c., that 
he recommended her on his return to town 
to the London Managers. She accord- 
ingly obtained an engagement at Drury- 
lane Theatre, where she made her debut 
on the 4th of October, in the above year, 
as Lydia Languish in the Rivals. She met | 
with a flattering but not enthusiastic re- | 
ception, nor was it till her appearance in 
the piece called Highgate Tunnel, as Peggy 
Larkins, that she began to rise in public 
estimation. This was in 18]2, and from 
that time to the present she has continued 
a great favourite with the public. In the 
chambermaids of broad farce she displayed 
considerable talents and a naiveté truly 
genuine. 


Deatu or Mr. J. Apprson.—On the 
30th ult. Mr. John Addison, the composer, 
breathed his last, at an advanced age.— 
Mr. Addison composed the music of The 
Sleeping Beauty, written by Mr. Skeffing- 
ton, which was performed some years ago 
at Drury-lane Theatre with great success ; 
and, in which, was the favorite song of 
The Woodland Maid. He also composed 
the music to several pieces performed at 
the English Opera House; and he arrang- 
ed the Messiah and other oratorios with an 
accompaniment for the organ or pianoforte. 
Mr. Addison was engaged as a double-bass 
player at the Opera House, ancient and 
other concerts, formerly. He was highly 
respected by his professional brethren. 


A New Instrument, called the Orga- 
nic Harmonica, has been exhibited at the 
Hanover Square Rooms ; it partakes of the 
tones of an organ and seraphine. It is the 
invention of a gentleman residing at Chel- 
tenham, named Evans. 


Mrs. Woov.—A General, living in the 
neighbourhood of Philadelphia, who had 
become suddenly rich, furnished a house 
in a costly manner, and gave gay parties. 
He had little. else but his wealth, however, 
to render them attractive; his wife being 
especially untutored and unpolished, as he 
had married before he became rich, and 
both were elevated to their present impor- 
tance without the requisite personal qual- 
ifications to sustain it. To render one of 
their -parties more than usually popular, 
they invited Mr. and Mrs. Wood among 
their. guests; these at first respectfully 


of the evening were fairly commenced, 
and se- veral ladies among the visitors 
had sung, the hostess invited Mrs. Wood 
to seat herself at the piano, as the company 
would be delighted to hear her beautiful 
voice; but Mrs. Wood begged with a very 
serious countenance to be excused. At 
first, the astonishment created by this 
refusal was evinced by a dead silence, and 
a fixed stare; but at length the disap- 
pointed hostess broke forth: “What! 
not sing, Mrs. Wood! why it was for 
that I in- vited you to my party. I 
should not have thought of asking you 
but for this; and I told all my guests 
that you were coming, and that they 
would hear you sing!” “Oh!” replied 
Mrs. Wood, with great readiness, “that 
quite alters the case; I was not at all 
aware of this, or I should not have refused ; 
but since you have invited me profession- 
ally, I shall of course sing immediately’.’ 
“That’s a good creature,” rejoined the 
hostess, “I thought you could not persist 
in refusing me.” So Mrs. Wood seated 
herself at the piano, sung delightfully, and 
to the entire gratification of the hostess 
and guests, gave, without hesitation, every 
song she was asked for, and some were 
encored. On the following day, how- 
ever, when the host and hostess were 
counting up the cost of their entertain- 
ment (for rich as they were they had 
not lost their former regard for economy) 
to their utter consternation there ceme in 
a bill from Mr. Wood of two hundred 
dollars, for Mrs. Wood's “ professional 
services” at the party of the preceding 
evening, accompanied by a note couched 
in terms which made it quite certain that 
the demand would be legally enforced if 
attempted to be resisted; and, however 
much they were mortified by this unex- 
pected demand, they deemed it most pru- 
dent to pay it, and hold their tongues— 
Buckingham's America. 


Mapame Dvurcxen’s third and last 
soirée musicale took place on Wednesday 
evening. The following was the pro- 
gramme :— 

Part I, 


Grand Quintuor, in C two violins, two violas, and 
violoncello, Messrs. Willy, Goffrie, Loder, Ella, 
and Lucas, Beethoven. Aria,  O voi del Ebro,’’ 
Signor F. Lablache, Handel. Trio, in D piano- 
forte, violin, and violoncello, Madame Dulcken, 
Messrs. Willy and Lucas, Beethoven. Canzonet, 
“ Vot che sapete,”” Mrs. Roe, Mozart. Grand So- 
nata, in C, pianoforte, Madame Dulcken, Weber. 


Part II. 


Grand Quintet, in E flat minor, pianoforte, vio- 
lin, viola, violoncello, and contrabasso, Madame 





declined, on the ground of fatigue; but 
they were pressed with so much earnest- 


On her marriage she| ness, that they at length were subdued 
retired from the stage, but at the latter|into consent. 


When the entertainments 





Dulcken, Messrs. Willy, Ella, Lucas, and Howell, 
Hummel. Aria, “ The Grave-digger,” Madame 
F. Lablache, Kalliwoda. Romanza e Allegro con 
Fuoco, pianoforte, violin, and violoncello, Madame 
Dulcken, Messrs, Willy and Lucas (MS, first time 
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of performance), Macfarren, Duo, “ Senza tanti 
complimenti,’? Madame and Signor F. Lablache, 
Donizetti. Conductor, Mr. Lavenu. 

The great feature was the MS. trio of 
Macfarren, which from one hearing we are 
inclined to pronounce his best work. It 
was splendidly performed by Madame 
Dulecken, Messrs. Willy and Lucas, and 
warmly received. ‘The room was well and 
fashionably attended—and thus closed the 
second series of these charming enter- 
tainments. 


Quartet Concerts at the Throne 
Room, Crosby Hall.—Mr. Dando’s first 
quartet concert took place on Monday 
evening week. The other concerts of the 
series will take place on Mondays, Febru- 
ary 26th, March 11th, May 6th and 20th, 
and June 3rd. We insert the programme. 

Part I. 

Concerto, No. 2, in F, for four violins, viola, vi- 
oloncello, double bass, and organ, Messrs. Dando, 
Gattie, Pigott, J. Banister, J, Loder, Lucas, Rein- 
agle, and Vincent Novello; Handel. Cantata, 
“Let the dreadful,””) Don Quixote, Mr. Machin; 
Purcell. Quartet in A. No. 60, for two violins, 
viola, and violoncello, Messrs. Dando, Gattie, Lo- 
der, and Lucas; Haydn. Aria, ‘O Salutaris,”’ 
Miss Sara Flower; Cherubini. New Duo in D, 
Op. 58, for piano-forte and violoncello, Madame 
Dulcken ; Mendelssohn. 

Parr II. 

Grand Sonata in C, Op. 24, for piano-forte, Ma- 
dame Dulcken; Weber. Song, ‘‘ Amid the Bat- 
tles,” Jessonda, Mr. Machin; Spohr. Quartet in 
C Major, Op. 59, (dedicated to Count Rasoumoff- 
sky) for two violins, viola, and violoncello, Messrs. 
Dando, Gattie, Loder, and Lucas, 


A hitch arose in the first piece, owing to 
some mistake in turning over the leaves, 
but every thing else went to perfection. 


Mr. H. J. Bantster’s Quarter Par- 
trrs.—The second occurred on Saturday 
evening with the following programme :-—— 

Parr I. 

Quartet in C minor, (No. 4, from Op. 18), for 
two violins, viola, and violoncello; Beethoven. 
Trio in A, (Op. 6.) for piano-forte, violin, and vi- 
oloncello ; Chas. E. Horsley. Quintet in G mi- 
nor, (Op. 17.) for two violins, viola, violoncello, 
and double Bass ; Onslow. 


Part II. 

Grand Sonata, in F minor, “ L’Invocation,” 
Op. 77., for piano-forte solo; Dussek. Quartet, 
in D major, No. 10, for two violins, viola, and 
violoncello ; Mozart. 

The gems of the evening were the splen- 
did MS trio of young Horsley, who took 
himself the pirno-forte part, and the “ Iy- 
vocation”’ of Dussek, finely rendered by 
Mr. Dorrell. 


Napoteon, Bror, anp Gretry.—Napo- 
leon the Great would sometimes do very 
litile things: he was, notoriously, little in 
the expression of his resentments. The fol- 
lowing, for example :—Grétry, the charm- 
ing composer, and Buonaparte were upon 
friendly terms when the former was at the 








height of his fame, and Buonaparte was but 
an officer of subordinate rank; and so, for 
many years, they continued to be. The 
musician, indeed, like T'alma, had even af- 
forded pecuniary assistance to the young 
soldier. When the question arose of the 
assumption of the purple by Buonaparte, 
the French Academy (like the other public 
bodies) took that important measure into 
consideration ; Grétry and Professor Biot, 
two of its members, expressed their disap- 
probation of it—with what success it were 
needless to say. At the first Imperial lev e, 
the Academy attended. Napoleon (one of 
whose pettinesses was to affect forgetfulness 
of any one who had offended him,) delibe- 
rately surveyed Grétry from head to foot, 
and with pretended ignorance of him, in- 
quired “ Qui est tu?” Sire,’ quietly re- 
plied he, “Moi je reste toujours Grétry.” The 
petty spite was differently expressed towards 
the Professor. Not long prior to this occa- 
sion there was a fall of atmospherical stones, 
concerning which Biot published a memoir. 
“ Well, Mr. Professor,” said the Emperor, 
with a sneering emphasis on the word, 
“ when is the world to be favoured with the 
next shower of stones?” Biot replied, “Sire, 
I did not predict the last; I merely drew up 
& memoir upon it, as probably I may do if 
there should be another.” Neither the phi- 
losopher nor the musician were ever sin- 
cerely forgiven. 


Concert or Sacrep Mustc.—The fifth 
cancert, under the direction of Miss Moun- 
sey, at Crosby Hall, afforded great gratifi- 
cation to the numerous assemblage. The 
programme comprised pieces from Handel, 
Haydn, Galliard, Russell, Himmel, Hum- 
mel, Avison, Mozart, Pergolesi, Steffani,and 
Sebastian Bach ; and Miss Rainforth, Miss 
Steele, Messrs. Hobbs, and Machin, were 
charged to interpret the vocal scheme. A 
corale, by Bach, was superb, and the chorus 
“ Sound the loud timbrel”’ was encored, as 
was Miss Steele, in Purcell’s air “ My song 
shall be.’ Mr. Hobbs was called upon to 
repeat “In native worth,” which he sang 
smoothly, but was unable to grasp the sub- 
limity of Handel's “ Total Eclipse.!’ Miss 
Mounsey performed, with considerable abi- 
lity, on the organ, an andante by Hummel, 
and a fugue of her own writing, very well 
conceived and carried out. ‘The last con- 
cert of the series is on the 28th inst. 


Aw Exvecant Compiiment.—One morn- 
ing, just as Mrs. Billington was stepping in- 
to ber carriage to attend Sir Joshua Rey- 
nolds, who was then putting the finishing 
touches to the well-known portrait of her as 
St. Cecilia, Haydn came to pay her a visit. 
Her engagement with the painter being 
imperative, she proposed that he should ac- 
company her to Sir Joshua’s—an invitation 





which he gladly accepted. Having looked 
for some time at the picture, and with evi- 
dent delight, at length, said Haydn—<« I 
can find but one fault in your picture, Sir 
Joshua, and that is a great mistake you have 
made.” “Indeed!” exclaimed Reynolds ; 
“and what may that be?’ “ Why,” re- 
plied Haydn, “ you have painted Mrs. 
Billington as listening to the angels ; surely 
you ought to have shown the angels as lis- 
tening to her. 


Tue Stnetnc oF Scorrisu Arrs.—A 
gentleman well qualified to judge upon the 
point—for he is a poet, a musician, and a 
Scotchman, and was one of the most inti- 
mate of the associates of Burns—lately de- 
clared, that after having heard the airs of 
his own country sung by all the finest 
singers of England and Scotland who have 
flourished for more than half a century past, 
he was still firm in his opinion, that for 
tenderness, expression, and a profound un- 
derstanding of the meaning of the melody, 
they were all excelled by an Italian, whom 
he well remembered, “but,” added he, 
“that Italian was—Tenpvccr.” 


Socrery oF British Mustc1ans.—The 
third meeting of this society took place on 
Thursday night at Krat’s Rooms, Berners- 
street: and, as usual, was extremely well 
attended. The selection of music was some- 
what uninteresting, and, upon the whole, 
excited but little interest. The novelties 
were a trio in I*, for piano-forte, violin, and 
violoncello, by J. Gledhill; and a vocal 
romance, “ Oft to my exil’d dreams will 
come,” by R. Barnett. ‘The first isan un- 
pretending composition, containing no fea- 
ture of mark ; it is a level affair, but it is 
not altogether deficient in merit. It was 
very nicely played by Messrs. H. Boys, 
Case, and Banister, and consequently had 
every instrumental advantage. ‘The ro- 
mance, sung by Miss Lockey, contains 
some good thoughts, and shows a laudable 
desire to escape from common place phrase- 
ologies. The words by a lady have an 
agreeable sentiment, but thay are inele- 
gant, and occasionally unrythmical. Mo- 
zart’s quartet in B flat, No. 9, was given 
by Messrs. Case, Stephens, Gledhill, and 
Banister—admirably, as regarded the first 
and last players. The larghetto movement 
went capitally ; there was in this portion 
more understanding between the expositors, 
and the points and imitations were taken 
up, not only with great accuracy, but with 
an improved delicacy and feeling. Beeth- 
oven’s sonata in I", Op. 17, for the piano- 
forte and horn, was played at the com- 
mencement of the second part by Messrs. 
H. Wylde and Jarrett. ‘The latter accom- 
plished as much as any man could do with 
the instrument. Mr. H. Wylde is an ex- 


i 
i 
. 
i 
; 








XUM 


THE MUSICAL WORLD. 


67 





pert pianist. In the course of the even- 
ing Mr. Weiss sang a dramatic scena, by 
W. L. Phillips. This composition is pro- 
bably new; we do not remember to have 
heard it before. It is cleverly conceived, 
and merited the discriminative treatment 
that it received on Thursday night. There 
was, besides the above, occasional singing 
by Miss Steele and Mrs. Roe.—Mr. R. 
Barnett was the accompanyist of the even- 
ing, and Mr. W. Erat the director.—Morn- 
ing Herald. 


MapameE Catatant.—This celebrated 
singer has addressed the following letter to 
Dr. Heller, the journalist of Leipsic :— 


“S1r,—What have I done to the German press 
that they have now for the fourth time killed me ? 
Though at the age of 64, I still retain good health, 
and live in quiet retirement, in the remembrance of 
former days, The French journals, misled by those 
of Germany, have twice announced my death, the 
English once. At first the intelligence was more 
laughable than frightening to me, and I read with 
satisfaction the many praises with which my fan- 
cied decease was accompanied. The spring of my 
life and my artistical efforts seemed once more 
strewn with the flowers which were to have cover- 
ed my grave, but which, fortunately for me, does 
not yet contain my corpse. But 1 must confess 
the repetition of the statements of my dissolution 
begin toalarmme. What base cruelty to continu- 
ally announce to an old woman ‘her death!’ I 
shall at last believe it myself and really die. The 
journals, so weak in the art of animating and vivi- 
fying, will then have the sad satisfaction of know- 
ing my heart to be cold and motionless. Good 
Heavens! 1 do not wish to sing any more, or 
either stand in the way of the young rising talent 
before whom the journals all crouch, in order, 
perhaps, later to condemn to the dust, and treat 
as hard hearted, as ungratefully as they have done 
me. I should at least yet be allowed to breathe. 
The inheritance I have to leave is too trifling to 
allure the cupidity of survivers. That which trom 
the extravagances of my husband was left I devoted 
to the art when I was ut the head of the Italian 
Opera at Paris, and the greater half of the pro- 
ceeds of my concerts I divided with the poor. The 
estate where I reside, and a few thousauad livres of 
income, is all I saved from the millions the princi- 
pal capital of Europe awarded me. Grant me, | 
pray, the enjoyment of so modest a possession, 
and the happiness of existence a little longer. 
From the contradictions of the journals, I perceive 
that a Signor Karl Herlossohn, in Leipsic, was my 
last murderer. A German cantatrice, whom J had 
the pleasure of receiving in my solitude last snm- 
mer, sang to me a charming ballad in her native 
language, entitled ‘Ob ich dich liebe frage die 
Sterne.’ The melody and words, which she trans- 
lated to me, moved my heart, notwithstanding its 
having long been chilled. Chevalier Fraiselli, at 
Florence, who is well acquainted with the German 
language, gave me an Italian version, since which 
I have often sung it, and the author of it cuts the 
thread of my life in a journal which is not named, 
the Owl or Raven, but the Morning Star. I am 
well aware that henceforth I have to direct my 
looks to the departing stars, and not to the rising 
ones. Signor Herlossohn’s incivility (you will not 
change this expression in the translation, as I say 
scostum sezza) is enhanced by the excuse he at- 
tempts to make for his proceedings. He states he 
wanted to mislead the minor journals by imputing 
to them the old novelty of my death which he had 
furnished five years ago, just as if it were neces- 
sary for him, the Editor of the Algemeine Theater 








Lexicon, to give additional proofs of his being able 
to resort to falsehoods heroically. In that publica- 
tion, as well as altering artists’ ages, he also kills 
me too soon, Tell him, I cannot any more sing 
his ballad without fancying I am humming my fu- 
neral hymn. A womun, says my Italian country- 
man, the Venetian Cassanova, is only as old as she 
appears in the eyes of her lover. Had the world, 
which one day gave me her laurels,and much more 
praise than I was entitled to receive, reserved for 
me some esteem and interest, they would not to- 
day have thought me so shockingly old, or allowed 
me to have been so regardlessly killed. 

‘This is the sorrowful treatment I experience, 
Communicate the contents of this letter in your 
journal, most likely you are now better initiated in 
the Italian language than you were in 1839, when 
you came to see me at the Lake of Como, and 
brought me greetings from friends in Germany ; 
and allow me for the present to subscribe myself 
really and truly, Sir, 

* Your obedient servant, 
*© ANGELICA CATALANI. 

“* Florence, Jan. 6, 1844.” 





Witson’s ENTERTAINMENTS go on, if 
possible, with more success than ever. Last 
Monday night the Music Hall in Store 
Street was crowded to the ceiling, and 
hundreds went away, unable to procure ad- 
mission. The display of fashionable equi- 
pages reminded one of the precincts of the 
Italian Opera. The entertainments com- 
posed the favourite songs selected from bis 
series, and abounded in strains of all re- 
cords, humourous, pathetic, and heroic. 
Last week Mr. Wilson made a very suc- 
cessful visit to Liverpool and Manchester, 
and goes again to the same places during 
the present week, We see also by the 
Leicester, Derby, and Nottingham papers, 
that he visits these localities next week. 
Bravo! Railroads for ever ! 

Mr. Tremrterton finished on Tuesday, 
the 13th instant, with great eclat, a series 
of entertainments alternately, between Li- 
verpool and Manchester. The press in 
these towns were highly eulogistic upon this 
gentleman’s ability as a vocal illustrator of 
ballad, poetry, and story ; the humour and 
naivete with which he gives, whether speak- 
ing or singing, the facetious portion of his 
Scotch entertainment, was as striking as 
his vocal talents. Dr. Marshall of Oxford 
has secured Mr. T.’s services, at a liberal 
remuneration, for the 16th and 17th inst., 
and Bristol, Bath, Taunton, &c. &e., have 
engaged him next week. We are happy 
to find, however, that he has not entirely 
deserted the metropolis. Mr. T. com- 
mences a series of entertainments at the 
Music Hall, Store Street, on Wednesday 
evening, the 28th instant, at eight o'clock. 
See advertisement. 

FirtirtH Nicut oF THE BoHEMIAN 
Grrt.—Mr. Bunn gave a supper to the 
Drury Lane company on Saturday night, 
in celebration of this event. Many dis- 
tinguished noblemen and celebrated artists 
were present. 





ANTIQUARIAN SocteTy.—The rehearsal 
of Dowland’s Madrigals, previous to their 
going to press, took place at Mr. Chappeil’s, 
50, Bond Street, on Saturday evening week. 
This set of madrigals contains some of the 
most popular that have been written. 


Composine By SreaAm.— Mr. Bochsa, 
the well known harpist, has recently, we 
are informed, arranged from Balfe’s popular 
“ Bohemian Girl,” three books of airs for 
piano, harp, flute, and violoncello, two 
harp solo fantasias from the same opera, 
and two ditto from “ Giselle.” These were 
all finished, and in the engraver’s hands 
within three weeks after they were ordered. 
The post to Naples and back- takes, at the 
quickest, eighteen days, so that all this pro- 
digious quantity of music must have been 
compiled in the space of THREE Days!!! 


Store Street.— Mr. Wilson had a 
most numerous gathering of the Highland 
and Lowland clans on Monday evening, 
and his entertainment of Mary Queen of 
Scots went off capitally; all the songs 
told well, and several of them were loudly 
encored. Mr. Wilson announces the fol- 
lowing new entertainments for the season: 
“ Jacobite Relics,” “ Wandering Willie's 
Wallet,” “The Jameses of Scotland,” 
“The Wallace and the Bruce,” and“A 
Haiver wi’ Jamie Hogg.’ Mr. Wilson 
performed twice at Manchester last week, 
with his accustomed success. Mr. Wilson 
visited Liverpool and Manchester last 
week, and was welcomed by crowded au- 
diences on each night of his performance. 
The best proof of his great success in 
these towns is, that he returns there this 
week, after meeting his friends at head- 
quarters, at the Music-hall, Store-street, 
to morrow (Monday) night. 


Sr. Luxr’s, Op Srreet.—A large or- 
gan, from the unrivalled manufacturers, 
Gray and Davison (New Road), is buil- 
ding for this church. The situation of 
organist was contested for, on Monday 
week, by sixteen candidates, before Messrs. 
Goss, Turle, and Topliffe. Mr. Henry 
Smart was unanimously pronounced the 
best player, and (which is not very often 
the case) was elected in consequence. 
(Musical Examiner.) 


Bripce Horer.—-Miss Spence gave a 
concert on Thursday evening, at the Bridge- 
hotel, Southwark, which was very fully at- 
tended. The young lady sang several 
popular songs with success, aud was en- 
cored in “ The Piper of Dundee ;” also in 
a duet wijyh Mr. Trenklee. ‘The Misses 
Flower sang extremely well, and were 
called upon to repeat a pretty duet by 
Glover, called, “We come to the Savoy.” 
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Mr. Crouch, and his pupil Miss O’Connor, 
elicited much applause by their singing 
songs and duets; and Mr. John Parry was 
twice encored. Brilliant solos were per- 
iormed on the Pianoforte, violin, and con- 
certino, by Miss D, Farmer, Patey and 
Case. Mr. J. W. Davison presided at the 
pianoforte with care and ability. 
Princess's THratre. — Mrs. Wood's 
Norma, in which character she appear- 
ed last night, is a great improvement 
on her Rebecca, with which she com- 
menced her farewell engagement. The in- 
equalities of voice are much less apparent, 
and if we except some occasional imper- 
fections at the commencement of the even- 
ing, the part was efficiently sustained. Casta 
Diva was certainly not so equal as might 
have been wished, but in the finale to the 
first act, in which brilliancy, expression, 
and passion are required in the highest de- 
gree, the lady put forth all her powers, and 
went through triumphantly. In some in- 
stances the full unimpaired voice seemed 
to be perfectly regained, and there were 
parts which left nothing to desire. The 
acting of Mrs. Wood is totally different 
from the tragic grandeur with which we 
have been accustomed to see the Celtic 
priestess embodied ; she does not approach 
either to the calm sublimity or to the wild 
torrent of passion, which alternately cha- 
racterize Norma when played to perfection, 
but still her performance is clever in its 
way, aud abounds in animation and energy. 
Miss Grant played and sang Adalgisa in a 
very pleasing manner, and her management 
of an organ which is not of the most flexi- 
ble, nor of the most certain quality, does 
her great credit. By avoiding a strain on 
the upper part of her voice, which is the 
weakest, she executed her music generally 
in an even and agreeable style. Wood's 
Pollio was that of a vocalist who has not 
acquired the art of adjusting light and shade, 
but is in possession of a powerful voice, and 
is capable of using it with earnestness and 
vigour. The Oroveso of Mr. Weiss is the 
best character in which we have yet seen 
him. In the opening scene his really fine 
voice told well; he seemed to allow him- 
self for a while to be stirred by the 
spirit of the situation: there was actually 
something like histrionic improvement. 
To the emotions of the concluding scene 
he was, alas! unequal. The effect of 
the opera, taken as a whole, was very 
satisfactory. New scenes had been paint- 
ed, the decorative department in general 
was well managed, and the work was a 
credit to the cleverly-conducted little the- 
atre. A new version of the words was 
performed, which is equally free with the 
Covent-Garden version from the blemish 
of spoken dialogue, thereby promising to 





satisfy the lovers of lyrical drama in ge- 
neral, and “indignant” correspondents in 
particular. At the end, amid universal ap- 
plause, Mr. W. Lacy announced Norma 
for repetition on Thursday, and the appear- 
ance of a dwarf, only 25 inches high, to- 
night. 


Clagical sHusic. 


For Pranororte, &c. 
Published by COVENTRY and HOLLIER, 
71 Dean Street, Soho. 


Chefs D'eubre de Mozart, 


A new and correct Edition of the Piano-forte Works, with 
and without accompaniments, of this Composer. Edited 
by Cipriani Potter. 4] Nos. to be continued. 

Cipriani Potter’s Symphony in G Minor........ duett. 
Overture, Antony and Cleopatra, do. 





Potices to Correspondents. 


H. F. (Nottingham) will hear from us. Mr. Gra- 
HAM—received with thanks; his communication 
will be made use of. Mr. ALFRED ANGEL—re- 
ceived with thanks. F, O. P.—we never read the 
work. Mr. Catvetti—many thanks. Mr. Bran- 
cut TaAyLor—advertisement account received with 
thanks. Mr. G. Marsaaut, Mr. ScHNEBBELIE, 
Mr. Buacksurn, Mr. Buck, Mr. N. Baty, Miss 
Towers—their subscriptions to the ‘‘ Musical 
World” is acknowledged with thanks. Miss F. 
Dunstan—The “ Forty Melodies ’’ of Schubert 
we never heard of; there is no complete edition ot 
that composer’s. work published in England. 
Welsh’s book may be had of Cramer, we beiieve. 
The last part of our fair correspondents letter we 
cannot read. C.N.—thanks, we shall very: shortly 
avail ourselves of his interesting communication. 
Mr. Houmes’ third Sorree which came off on 
Tuesday night, will be noticed at length next week. 
E. G. M. and F. N. E. shall be attended to; we 
trust to hear soon from the latter. 





ADVERTISEMENTS. 


New sHusic, 


PUBLISHED BY 
EWER & Co. 
72, Newgate Street. 
Mendelssohn’: . _— Walpurgis night—Piano-forte 


REL WMO 00:00:00 .05'9:0'90:05 00.6000 06 00.500 0:090% 15 0 
André—God i re sah Shield, Sacred Song with Piano- 

forte .... ree 8 Oe 
Kucken Immortelle, "Song with Piano-forte: coe ee 1 0 
Vocal Class Music, No. 4. for 4 Voices ..........+. 1 6 
Ernst, La Romanesca, Violin and Piano-forte...... 1 0 
Marschan, the Tournament Galopade, Piano-forte 1 6 
————The Parisians, Waltz, do. 2 6 
Labitzky, Evergreen Galopade, do. 1 6 
Haydn’s Sonatas No. 1 and 2 do. each2 6 


Mozart’s, Piano-forte Works, Vol. 7, containing 
Vars. Piano-forte Solo, No. 1, 2s. 6d., No. 2, 2s, 
No. 3, 1s. 6d.; No. 4, 2s. 6d.; No. 5, 2s.. Piano-forte 
4-hands, various 2s.; Fantasia 3s. Fugue 1s. 6d. 
Ewer & Co. have also jnst received a large parcel of new 
Italian Strings of the finest Quality which they 
continue to sell at moderate prices. 
N.B.—A new Catalogue of their publications to be had 
gratis.. 





QUARTETT CONCERTS, 
THRONE ROOM, CROSBY HALL, 
Bishopsgate Street Within. 


MR. DANDO 


begs respectfully to inform his Friends and the Publicthat 
his remaining QUARTETT CONCERTS will take place 
in the above Room, on the following Evenings, viz.— 
Monday, Feb. 26, Monday March 11, Monday, May 6, 
Monday, May 20, Monday, June 3, to commence pre- 
cisely at Eight o’Clock. 

The Quartetts and Quintetts will be performed by 
Messrs. DANDO, GATTIE, LODER, J. LODER, and 
LUCAS. 

The Performances will consist of Instrumental Trios, 
Quartetts, Quintetts, Sestetts, Septetts, and Ottetts, se- 
lected from the Works of BkteTHoven, Mozart, Haypn, 
MENDELSSOHN BARTHOLDY, ONSLOW, Sponr, &c. &c. 
&c.; and of Vocal Music, chosen from the most admired and 
classical Authors. 

Subscription ‘Tickets for the Series, One Guinea 
and a Half each; Ditto for last three Concerts, 18s. 
each; Family Tickets, to admit Three Persons to any one 
of the Concerts, 18s. each; Single Tickets, 7s. each; may 
be procured of Mr. DANDo, Crosby Hall, 32, Bishopsgate 
Street ; and of the principal Music Sellers. 



























































W. Sterndale Bennett “* Suite de Pieces,” op.24......6 0 
Rondo Piacevole ... ...++++-3 0 
Three Musical Sketches 3 0 
Genevieve .... eccccccceeD @ 
Third Concerto in C Minor, as 
performed by the Author at the Philharmonic 
Society, &c., &c. es.u.4. - -8 0 
Fourth Conserto, in F “Minor, 
ditto ditto, to Moscheles........+ ccoccccee® 
Six Studies in the form of Ca- 
pricios, illustrating the several difficulties of the 
instrument ........ oe 0 
— Capriccio, "dedicated ‘to Potter.. i) 6 
—Three age, dedicated to 
W. Plumridge Beale.. aa 00 e cocccces 3 9 
—— ——Three Romances, ‘op. I4..ccceee5 O 
—_—_—_ Allegro Grazioso, op. 18........2 6 
aeneneeen Overture, Parisina..... .duett...4 0 
Ditto Waldnymphe..do....5 0 
— —Ditto Naiades...... --do...5 0 


(Publishers of all this Authors works). 


Classical Wractice, 


Selected from the most celebrated composers, Nos. 1 to 8 
Edited by W. S. Bennett. 

No. 1~—Clementi’s Sonata, op. 40, in G ....-ee000005 0 
», 2—Dussek, ditto, op.35, in C minor..........+ -5 0 
»» 3—Haydn’s Sonata, op. 78, in C flat............5 0 
» 4—Pinto’s Sonata, from op. 3, INA......eesee04 0 
» 5—Clementi’s Second Sonata, op. 40,in Bminor..4 0 

» 6—I.S.Bach’s Sonata,No. 2,of the Suites Angloises5 0 

» 7—Woelfi’s Introduction, Fugue and emer 25.5 0 

0 
) 


8—Dussek’s Farkwell Sonato, op. 4 
te Nos., intended to make a we Poe a Vol. ‘of Studies. 


Sonatas, Mondos, Ke. 
From the most celebrated Composers. Edited by Robert 
Barnett, intended as an introduction to Classical Practice, 
Nos. 1 to 6. 
No. 1—Dussek’s Sonata, op. 24in B flat ...... 
2—Steibelt’s Rondo, from Sonata dedicated to 

Madame Buonaparte, in E flat ..........3 

x», 3—Clementi’s Sonata, op. 21 in B flat ..........3 
» 4—Ditto Ditto op. 11 in E flat (to he con- 

tinued) .. co ccee : 
»» 5—Dussek’s No. 1, ‘op. 1 ee 
» 6—Hummel’s Brilliant Rondo (to be continued).. 3 


CAseful Practice. 


Edited by R. Barnett, Nos. | to 5. 
No. 1—Sonata, from Steilbelt. op. 50 ....... 0 ccorceeS 
+, 2—Ditto Beethoven, op 49 ..... revecovesD 
»» 3—Haydn’s Sonata, No. 1, Op. 13 . seneas 
a N. Hummel, Romance and Rondo . 
—£teibelt Sonata (to be continued) .......- 


COVENTRY and HOLLIER, Deen 
Street, Soho. 


eee wees eaten eee eese 
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To be completed in Twelve Monthly Numbers, 
AT ONE SHILLING EACH. 
Nos. 1 to 16 are now ready of 


The sHusical Services 


OF THE 
Church of England 5 
CONSISTING OF 
Sentences, Chants, Sanctuses, Responses, Tallis’s Litany 
and Versicles, Te Deuw Jubilate, Magnificat, Deus Mi- 
sereatur, Nunc Dimitis, Glorias, &c. 
EDITED BY 
E. J. WESTROP 
Organist of Fitzroy Episcopal Chapel, arranger of the 
“ UNIVERSAL PSALMODIST,” “THK ANTIPHONAL, &c. &c. 
Any single number of the above may be had, postage 
free, upon forwarding, prepaid, 14 Stamps to the Pub- 


0 goandel’s Slessiad. 


UNIQUE AND PORTABLE EDITION, 
Imperial Octavo, 
EDITED BY J. E. WESTROP, 
Price, bound in cloth, 10s, 

*,* To persons frequenting the Public Performance of 
this Sublime Work, the sbove edition, from its beautiful 
clearness and portability, presents a desirable acquisition, 
as it may be taken without incumbrance and reierred to 
during the performance. 

London, Z. T. Purpay, 45, High Holborn, 

and ‘to be had of all Music Sellers. 
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Christmas Hymn. 


“ HARK ! THE HERALD ANGELS SING,” 
dedicated by permission to 
THE REV. J. SHERGOLD BOONE, M. A,, 
Minister of St. John’s, Paddington, 
Composed by 
GEORGE FRENCH FLOWERS, 
MUS. BAC, OXON, 


May be had of Cramer, Addison, and Beale, 201, Regeut 
Sreet; or of THE AurHoR, 3, Keppel Street, Russell 
Square. 





Responses 


POR CATHEDRAL OR CHURCH OF ENGLAND 
SERVICE, 
Just Published, 

As sung by the choir of the Chapel attached to the 
DEAF AND DUMB AND HENSHAW’S BLIND 
ASSYLUM, 

(Old Trafford, Manchester), 

By THOMAS GRAHAM, Organist of the above Chapel, 
Price 3s. 6d. 


Also, by the same Composer, 


The Sinaer’s Daily Studp & Exercise, 


in all the Major and Minor Keys, arranged in Score and 
in the various Clefs, intended to facilitate 
THE READING OF MUSIC, 
to secure 
CORRECT INTONATION, 
and adapted to individual or simultaneous 
PRACTICE IN CLASSES. 
Price 2s. 6d. 
J. ALFRED NOVELLO, 69, Dean Srerert, Sono, 
also of Mr. Granam, at his Academy, 20, Lever Street, 
Manchester. 





New and Popular BWallay, 


WE MEET AGAIN, ; 
Sung with distinguished success at the nobility’s 
concerts by 
M. COTTULI. 
Composed and Dedicated to 
& MRS. WAKLEY, 
BY 
T. H. W. 

Published by Henry Oaxky (Proefessor of Harmony and 
Composition), 61, Dean Street, Soho Square. 
Where may be had by the same Composer, 

A SET OF WALTZES, ENTITLED 
> LE COUCHER DU SOLEIL, 


as performed, with the highest approbation, at Her 
Majesty's State Balls, and the Concerts of the Nobility 
and Gentry. 








OPENING OF MR. MOSCHELES’ 


Classes for Harmony. 


MR. MOSCHELES having of late been frequently applied 
to for Instruction in Harmony, Counterpoint, and Score 
reading, begs to announce to his friends and the public, 
that he will open two classes at his own house; the 
first, for Amateur Ladies, will be held on Monday 
Mornings, from Eleven to One o’Clock. In this Class, 
Mr. Moscnecespurposes entering into the Science of 
Music so far as may enable ladies more fully to compre- 
hend the construction of the compositions they hear, or 
wish to perform. It is his intention, also, in the cases 
where nature has bestowed an inventive genius, to teach 
the correct notation of ideas. Instruction, too, will be 
given in reading from score and accompanying: At the 
close of each lesson, Mr. Moscuk& es will perform some 
classical model piece, as an illustration of the best musical 
styles. The Second Class to be held on Thursday Evenings, 
from Five till Seven, and will be for young Professors 
and amateurs, supposed to be somewhat prepared in 
Thorough Bass, who will be instructed in Practical Har- 
mony, Fugue, ard Counterpoint, as well as in the general 
rules of Composition. At these meetings, the writings 
of young composers may also be examined and revised. 
Terms, Two Guineas per month, for cach Pupil. The 
number of Pupils in each Class to be limited to Twenty. 
3, Chester Place, Regent’s Park. 





Templeton’s Musical Entertainments. 


At the Music Hall,Store Street,on Wednesday,the 28th inst, 
MR. TEMPLETON will have the honour of commencing 
a Series of Entertainments, with his interesting one en- 
titled “‘Mary Queen of Scots, and the Music of her 
Times,” including that of her ancestors, the Kings of 
Scotland. On Friday, the sth March, at Crosby Hall, 
Mr. T. will give his highly popular entertainment, ‘‘ The 
Beauties of Burns,”. For particulars see programmes. 

Mr. T’s numerous provincial and other engagements 
will prevent his re-appearance at Hanover Square until 
early in March, when he will have the honour of submit- 
ting novelties now in preparation. 

Tickets and Programmes, may be obtained at the 
principal Music Warkhouses. 


Mv. Frederick Chatterton. 


harpist to H.R.H. the Duchess of Gloucester, and the 
Courts of France and Belgium, has the honour to an- 
nounce THREE SOIREES MUSICALES; the first to take 
place on Thursday, March 7, at his residence, No. 87, 
Newman Street, Oxford Street, to commence at 8 o’Clock 
precisely. Mr Frederick Chatterton will perform during 
the Series on Erard’s Gothic Harp the chefs d’ceuvres of 
the ancient and Modern writers for the harp in every 
style, selected from Krompholtz, Naderman, Dizi, Bochsa, 
Labarre, and Parish Alvars. Amongst the novelties Mr. 
Frederick Chatterton will perform a new concerto, com- 
posed expressly for him by Parish Alvars, a selection from 
Dizi’s last new set of studies, presented to him by the 
author in Paris; also three fantasias of his own compo- 
sition, including a new one dedicated to his master, 
N. L. Bochsa. He will be assisted on each occasion by 
eminent vocal and instrumental performers. Family 
Subscription Tickets to admit three, One Guinea: Single 
Tickets, Half-a-guinea; to be had at the principal Music 
Warehouses, and of Mr. F. Chatterton. 








PROGRAMME 


fr Henry Y, Banister’s 


THIRD 
Quartet Party, 

Saturday Evening, March 9, 1844. 
Quartet in D Major, Fesca; Grand Fugue for Piano-forte 
solo, in C sharp Major, Sebastian Bach: Quintet in G 
Minor,. Onslow; Trio, Pianoforte, Violiu, and Violon- 
cello, in G Major, Beethoven ; Quartet in C Minor, (No 
28), Haydn. 

Tickets of admission, 2s. 6d. each, may be had on ap- 
plication to Mr. BANisTEKR only. 


50, Burton Crescent, Tavistock Square, 
February, 1844. 





THE COMPLETE OPERA OF 


The Bohemian Girl 


is now published with stage directions, cues, &c., price 
2 Guineas. also 2 Fantasias for the Piano-forte by Mos- 
cheles, | by Benedict, 3 by Chaulieu; the Airs by Bur- 
rowes, Qnadrilles, Waltzes, &c. from the same opera as 
Solos and Duets, &c., &c., 

Also the Airs in 3 Books for Harp and Piano by Bochsa, 
and 2 pieces for the Harp by Bochsa, 2 by Chatterton, and 
2 Harp and Piano Duets by Chatterton; other arrange- 
ments for the Cornopeon, Flute and Piano, Guitar, &c. 

Published by CHAPPELL, No. 50, New Bond Street, 


Wilson's Scottish Entertainments, 
Music Hall, Store Street, Bedford Square. 


On Monday Evening, February 26, 1844, at Eight o’Clock 
Mr. WILSON will give his entertainment, entitled ‘* Mary 
Queen of Scots, with illustrative Songs. Piano-forte, Mr. 


Land. 
PROGRAMME, 

Part First,—Death-bed Lament of King James—The 
Queen’s Marrjage— Mary’s Farewell to France—Carle noo 
the Queen's come—Gar a’ your ramhorn trumpets tout— 
An old Highlander’s Welcome—The Last Lay of Chate- 
lard—The Queen’s bonny Maries. 

Part Second.—Up, Scotland, up ! and wake the morn— 
Mary's Lament in Lochieven—Earl of Argyle’s Address to 
the Queen’s Army—Tammie and Nannie—Dirge for Mary, 
Oh,-weep, weep, ye streams. 

The doors will be opened at half- past Seven o’Clock, 
the Entertainment commence at Eight, and terminate 
about Ten o’clock. 

In the Press, the Music in Mary Queen of Scots. 
Front Seats 2s. 6d.; Back Seats, 2s. 

Books of the Words, 6d. 

On Monday Evening, the 4th of March, first time this 


Season. 
“A NIGHT WI’ BURNS.” 








NEW MUSIC, 


Music Warehouse, 81, Wells Street, Oxford Street, 
FREDERICK HEHL, FROM NOVELLO’S, 


has much pleasure in presenting to the notice of his 
Friends, the Public, and all admirers of Mozarta Te deum 
by that celebrated composer which has never before ap- 
peared in England.—The organ part arranged from the 
full Score by Edward Holmes, price 4s. The Separate‘ 
Vocal and Instrumefital parts for amateur and choral per- 
formers. 
One thing have I desired of the Lord—Solo, Anthem, 

and Chorus, by William Gardiner, author of 


. 


The Stars of Heaven are bright—Alfred Morcus 
Smythson.... 


wrens © wre 


Sleep my Cherub Boy—Mrs. Crawford ............ 
Catalogues of an extensile collection of Sacred and other 
music gratis. 





WALTZES FOR THE PIANOFORTE, 
SOLOS AND DUETS. 


The Ninth Set of this popular Composer’s Waltzes, en- 
titled “‘ Les Dames de Saragossa,” is now ready, and may 
be had of all musicsellers; also new Editions of the 
Duchess de Nemour’s Waltzes. the Esmeralda Waltzes, 
the Coronation and the Royal Waltzes. 

“Throughout the whole range of modern musical pub- 
lications, to our mind there are none more attractive than 
the Waltzes by Fleche; himself a fine performer on the 
Pianoforte, with a decided genius for the composition of 
* the Waltz,’ he has written these Waltzes with a view only 
to their performance on the pianoforte ; a fact which gives 
them a decided advantage over those authors who first 
compose for a Band, and then arrange for the Pianoforte.” 
— Musical Paper. 2 


NEW QUADRILLES BY CAMILLE SCHUBERT. 


Home For THE HeLipays on CHILDREN’S Parry. 
Les Envans pE Troups.. 
Les DEMOISELLES DE Sr. Cyr. 


A complete Catalogue of CamiLte ScuusBert’s Piano- 
forte Works, including the Copyright Publications be- 
longiug exclusive to Jefferys and Co., may be had post- 


free. 

NEW VOCAL MUSIC. 
Tue Poor Savoyragp Ballad by MontTcomery. 
THe OLp Fir-TREE Do. Do. 
[L.WILL LOVE THEK TOTHE LAST Do. Do. 
THE NIGHT BEFORE THE BRIDAL Do. Gro. LInLEy. 
THE MELODIES OF MANY LANDS Do, C. W. GLover, 

Do. 


FLECHE’S 


Tae KiNG or THuLe E, Lover. 
VOCAL DUETS. 

Tae WANDERING WINDS E. Lover. 

THE EmiGrants J. BARNETT. 


Italian Duettinos, No. 2, arranged by Do. 

“Down THE Dark Waters,” the first number of Italian 
Duettinos with English words. 

“These Duettinos are beautiful—popular they must be 
—to an extent heretofore unknown—wherever English 
singers are to be met with—there will these duets be 
found.”—Pub. Op. 

These publications are illustrated by Brandard—and are 
issued by 


JEFFERYS & CO., 21, Soho-Square, London. 








anober Square Rooms. 


UNDER THE MOST DISTINGUISHED PATRONAGE. 


SIGNOR MAGGIONTI has the honour to announce that 
his Grand ANNUAL CONCERT will take place at the 
above Room, on Monday Evening, March 4, 1844. 

PrincipA Vocat PerroxrmeRs. — Madame Garcia, 
Madame Gallinari, and Madame Parigiani, Miss S. Flower, 
and Miss Galbreath, Mr. Allen, Siguor Gallinari, and Sig. 
Brizzi, Signor F. Lablache, Mr. Weiss, Mr. Ferrari, and 
Signor Burdini. 

INSTRUMENTAL PeRrForRMERS.—Madame Dulcken and 
M. Benedict will perform a Fantasia and a Grand Duet, on 
F. Beale and Co.’s New Patent Euphonicon Pianoforte. 
Mr. J. Balsir Chatterton will perform a Solo on the Harp. 
Mr. C. Goffrie will perform a Fantasia on the Violin. Sig- 
nor Maggioni will give an Italian recitation between the 


Conductors Signor Negri and Signor Gallinari. 

The Programme will contain a selection from the latest 
—, Don Sebastiano, Marie de Rohan, The Bohemian 
Girl, &c. 

Tickets 5s. each; Reserved Seats, 10s.; Family Tickets 
to admit three, 12s. To be had of all the principal Music- 
sellers; and at Signor Maceioni’s residence, Portland 
Cottage, Portland-road. 
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The Musical Examiner. 
No. 69, will appear on Saturday, 24 Feb., price Twopence 
TERMS OF SUBSCRIPTION. 


s. d. &. @. 
Quarterly....2 0 —— Stamped....3 0 
Half Yeariy..4 0 —~ errs ee | 
Yearly ......8 0 —— o 12 0 


*,* The Musica Examiner is delivered, free of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country free (at stamped 
price) on the same day. 

*.* Quarterly Part, with Index and Wrapper, now 
ready, price Two Shillings. 


Lnlargement of the Hlusical Eraminer. 


The Proprietors of the MUSICAL EXAMINER have 
determined to enlarge the size of their periodical, and 
commence this week accordingly. Their reason is—that 
owing to their confined space, they have been obliged to 
refuse two out of three of every advertisement offered 
them; and advertisers, finding that, from its great cir- 
culation and its wide professional influence, the MUSICAL 
EXAMINER is an admirable medium for their asnounce- 
ments, are so constant in their applications to our office, 
that in the hope of satisfying all parties, the Proprietors 
have at length consented to add four pages to the work, 
which will thus give scope for the insertion of advertise- 
ments and the addition of other interesting matter. We 
beg to call the attention of concert-givers, professional 
teachers, lecturers, music-publishers, and all advertisers, 
to this fact. The MUSICAL EXAMINER may henceforth 
be sent, stamped, to any part of the British dominions, 
free of expense. 


Just Published, 
NEW AND INTERESTING WORKS 


Donizetti's Celebrated {Hiserere, 


Full vocal score, with Piano or Organ accompaniment, 

by the composer. 

THE MISERERE 
has been pronounced by competent judges the master- 
piece of the popular composer 

DONIZETTI, 

whose works are known and acknowledged in every 
civilized part of the globe. Piqued by the success of the 
Stabat Mater of Rossini, the prolific composer turned his 
attention to church music, and, bestowing more pains 
than on any twelve of his previous works combined, he 
achieved a sacred composition which is not only unde- 
niably his 

CHEF D’EUVRE, 
but will be acknowledged by posterity as one of the most 
earned and successful musical productions of the 


NINETEENTH CENTURY, 
“ The Miserere ” consists of 

ELEVEN MOVEMENTS, 
of great Variety of style and of the most engaging beauty, 
knitted together in a masterly manner, so as to form 

ONE GREAT AND PFRFECT WHOLE, 
by short movements in the form of 
RESPONSES, 

which relieve the elaborate nature of the work, and add 
considerably to its effect. Every admirer of the 

UNIVERSAL DONIZETTI 
should immediately possess himself of this, his 

LATEST AND GREATEST WORK. 


The Publishers beg also to draw attention to the following 
new compositions by the celebrated 


Dr. Spohr, 


which have been welcomed as chefs d’euvre by all compe- 
tent judges among the professors and amateurs of Eng- 
and. 

FIRST TRIO IN E MINOR. 

SECOND TRIO IN F MAJOR. 

FIRST SONATA IN A FLAT. 

(For piano-forte solo) 
the last and most finished instrumental efforts of this 
illustrious composer, and (which makes them intensely 
interesting to his admirers), 
THE ONLY WORKS OF THEIR KIND 
which have proceeded from the inspired pen of 
DR. SPOHR. 

(For reviews of these great works, see the “ Musical 
World,” the “Musical Examiner,” the “ Atlas,” the 
“Spectator,” the ‘Sunday Times,” and other distin- 
guished oritical authorities.) 





The following works are also highly interesting to the 
Musical Public. 


QUATRE MORCEAUX DE SALON, 
by the celebrated modern composer, 


Stephen Heller, 


founded on popular Melodies by SCHUBERT. 


Stephen Heller is acknowledged as the most successful 
follower in the great and romantic school of 


Frederic Chopin, 


whose entire works, ina 
COMPLETE AND UNIFORM EDITION, 
are the sole copyright, and can only be had of WesskL 
and STAPLETON. 


Also, just Published, 
SIX NEW SONGS, 
with English and German Words, by 


FELIX MENDELSSOHN BARTHOLDY, 
whose name alone is a guarrantee of the excellence of 


this his 
LAST WORK. 


The following novel and interesting works by 
BRITISH COMPOSERS, 
can also only be had of Wessex and Stapieton. By 
G. ALEXANDER MACFARREN, 
Grand Symphony in C Sharp Minor 
(Dedicated to Mendelssohn) 
Overture to Chevy Chace 
(both as piano-forte duets) 
First Sonata in E flat 
Second Sonata in A major called 
MA COUSINE. 
(The above Sonatas have both been performed in public 
by the celebrated pianist 
Mr. W. H. HOLMES 
with brilliant success). Also 
SELECT WORKS BY W. STERNDALE BENNETT, 
CONTAINING 
Grand Sonata in F Minor 
(dedicated to Mendelssohn) 


Grand Fantasia in A Major 
(dedicated to Robert Schumann) 
Caprice for the Piano-forte and Orchestra, 
(dedicated to Madame Dulcken) 
Also various compositions for the piano-forte by 
F. B. JEWSON, OLIVER MAY, J. W. DAVISON, H.B. 
RICHARDS, W. ASPULL, W. H. HOLMES, C. 
NEATE, HENRY LINCOLN, EMMA BENDIXEN, 
and other popular writers. 





Among British Vocal Music the esteemed collection of 
Songs &c called 


The British Vocal Album, 
EDITED BY 
J. W. DAVISON 
Containing compositions by MACFARREN, LODER, 
DAVISON, W. L. PHILLIPS, JEWSON, RICHARDS, 
HENRY SMART, OLIVER MAY, CLEMENT WHITE, 
T M. MUDIE, &c. &c. stands pre-eminent. The popu. 
arity of Henry Smart’s celebrated Song, 
ESTELLE 
is a guarantee of the general excellence of the collection. 





Also, 
““COME LET US BE GONE” 


(Duet for Soprano and Contralto voices), 
As Sung with distinguished suecess by 


MISS LUCOMBE AND MISS DOLBY 
At the last Soiree of “‘ The Society of British Musicians,” 
AND ALSO BY 
MISS MARSHALL AND MISS DOLBY, 


At the Chamber Concerts of Messrs. G. A. Macfarren and 
J. W. Davison, and the Concert of Charles Filtsch, 


COMPOSED BY 


Henry Smart. 





Also all the Songs of 
MOLIQUE, 
as a specimen of which may be cited the unprecedentedly 
popular 
O! THAT MY WOES WERE DISTANT. 
All the Songs of 
MENDELSSOHN 
from which may be adduced as an example, the favourite 
Ballad 


FAIRER FHE MEADS ARE GROWING. 
All the Songs of 
SPOHR, 
from which may justly be singled out as a specimen, 
RIPPLING WATERS. 
Also, Just Published 
LE CARNAVAL DE VENISE, 
Andante and Variations Burlesques, 
Y 


%. Wi. Ernst, 


(Notice To THE Pustic.—When I composed these , 


variations to a Theme which had already been varied by 
Paganini, I had no intention of publishing them. It was 
my wish to introduce a piece whose form and character 
would permit the introduction of that part of the Paga- 
ninian difficulties, which, if introduced in a composition 
of any other kind, appeared to me ill placed, and in- 
dicated a want of taste and originality. However, 
the different and inexact arrangements of those which 
have lately been illegally published, as well as the by no 
means delicate proceedings of certain artists who have 
played this piece in public without affixing my name, 
have induced me to consent to its appearance. I declare 
at the same time, that the present edition of my variations 
on the Carnaval de Venise is the first which has been pub- 


lished with my consent.) 
®. Wi. Ernst. 
Also all those of SCHUBERT KALLIWODA, THAL- 
BERG, WEBER, BEETHOVEN &c &c. &c., may be had 
18) 
WESSEL AND STAPLETON, 
(Sole Publishers of the only correct and complete edition 


of SPOHR’S GREAT VIOLIN SCHOOL, edited by C. 
Rudolphus, and revised by the illustrious author), 


67, Frith Street, Corner of Soho Square. 





Now Published by Subscription, 


A selass, 
COMPOSED BY HENRY FARMER 


Parties desirous of becoming Subscribers, are requested 
to forward their names to Messrs. L. Williams and Son, 
Publishers, 123, Cheapside (corner of Wood Street); Mr. 
J. Alfred Novelle, 69, Dean Street, Soho Square; or to 
Mr. H. Farmer, Nottingham. 


Lately Published by the same author. 


Violin Concertina, Dedicated to H. Blagrove, Esq... § 
Duet, two voices, ‘‘Oh werel butadropofdew”.. 3 
** Welcome, little Royal stranger” ..........++.. 2 
“ Mary” : 2 
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Sacred Warmonic Society, 
EXETER HALL. 


On Friday evening next, the 23rd Eebruary, will be per- 
formed Handel’s Occasional Overture,Coronation Anthem, 
‘*My heart is indicting;”’ Third Organ Concerto, with 
orchestral accompaniments, organ Mr. Brownsmith 3 
Mendelssohn’s Psalm, *‘ As the Hart pants,” and Haydn’s 
Service, No. 16. Principal Vocal Performers, — Miss 
Rainforth, Miss Poole, Mr. Manvers, and Mr. Giubilei. 
The Band and Chorus will consist of above Five Hundred 
Performers. Tickets 3s. each, Reserved Seats 5s.; may 
be had of the principal Music-sellers; of Mr. Bowley, 53, 
Charing Cross; and of Mr. Ries, 102, Strand, opposite 


Exeter Hall. 
THOMAS BREWER, Hon. Sec. 





Just Published, Price Six Shillings. 
“Blow the Drumpet in Zion.” 


AN ANTHEM COMPOSED BY ALFRED ANGEL, 
ORGANIST OF KXETEK CATHEDRAL. 
This Composition oblained the Gresham Medal in 1842. 


Exeter: Prrprow, 254, High Street. 
London; NovexLo, 69, Dean Street, Soho. 
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Me. WT. Sterndale Wennett’s 


Classical Chamber Concerts. 
42, Upper Charlotte Street, Fitzroy Square. 
SEASON 1844, 


Mr. BENNETT respectfully announces that the Third and 
Last Concert will take place on Monday Evening, February 
26th. Sine.e Tickets Half a Guinea each. Family 
Tickets, to admit roreR to a single concert, OneGuinea. 
To be had of Messrs, Cramer, Addison, and Beale, 201, 
Regent Street ; Mori and Lavenu, 28, New Bond Street; 
and of Mr. Bennett, at his Residence. 





Theatre Ropal Covent Garden, 
M. JULLIEN’S CONCERTS. 


Last Week but Two. The extraordinary and unprecedented 
popularity which these concerts have gained, and the 
immense concourse of visitors which still continues 
nightly to throng the theatre, naturally indueed M. 
Jullien to endeavour to prolong the period at first an- 
nounced for their duration, viz., the Christmas Holidays. 
M. Jullien regrets, however, that although he is enabled 
to extend the season a short time longer than he originally 
intended, he is compelled to close his entertainments at 
the end of the present month. M. Jullien has used his 
best endeavours to make arrangements for continuing 
beyond the above period, but the opening of Her 
Majesty’s Theatre, the French Plays, and the commence- 
ment of the Philharmonic and other concerts in which 
his principal artists are nearly all engaged, would greatly 
impair the usual excellence and completeness of his 
orchestra. Rather, therefore, than present an inferior 
entertainment to those kind patrons to whom he is so 
much indebted, he thinks it better at once to announce 
that the theatre will positively close the last day in 
February, The present week therefore will be the last 
but one. Notwithstanding the approaching termination 
of the concerts, great novelty will be brought forward. 
A Grand Descriptive Fantasia, selected from Roch Albert’s 
opera entitled the Destruction of Pompeii. The scene of 
the opera is laid in the city of Pompeii, during the reign 
of Titus, and on the day when, by a dreadful eruption of 
the neighbouring volcano, Vesuvius (the first of which 
any record exists), that celebrated city of the Roman 
empire was totally destroyed. A public festival was in the 
act of taking place when the distant thunders of the 
mountain were heard, and sudden darkness came on, 
forming the commencement of the awful catastrophe. 
Description :—1. Selection from the Overture, in which is 
heard the first warning of the forthcoming eruption. 2. 
Introduction. Pagan Hymn, attributed to Pythagoras, 
and composed on the ancient system of the Tetracord. 
3. Continuation of the Overture. 4. Chorus of Mariners 
quitting the shore. 5, Consultation of the Oracle. 6. 
Cavatina (from act 2). 7. Fete of Terpsichore; Dances 
of the Bacchanals. 8. Chorus of Bacchanals, interrupted 
by the increasing thunder and explosion of the mountain. 
Sudden darkness prevails, and the people in their con- 
sternation rush in crowds to the temple of Isis, beseeching 
in accents of despair the intercession of the idol. Ex- 
plosion of the crater, falling of the temples, and total 
destruction of the city. The programme will also embrace 
a Grand Fantasia from Don Juan, with Solo by M. 
Baumann, Solo by M. Prospere, the English Quadrille, 
and the Irish Echoes. Commence at eight. Promenade 
and Boxes, 1s.; Dress Circle, 2s. 6d.; Private Boxes, 
#1:1s.; each. Places may be secured at the box-office ; 
also at Mr. Mitchell’s Library, 33, Old Bond Street; 
Mr. Sams, St. James's Street; and at M. Jullien’s office, 
3, Maddox Street, Bond Street. 


English Ballads. 


T. PROWSE (of 13, Hanway Street), begs to offer to 
the admirers of English Ballads, his splendid collection 
of new songs, including the most successful efforts of the 
best composers. The chefs d’ceuvres (in the ballad 
school), of those distinguished and popular writers— 
ALEXANDER LEE, EDWARD JAMES LODER, and 
CLEMENT WHITE, 
are embraced in T. Prowse’s unrivalled catalogue. Full 
particulars shortly of the above and other features of 
the catalogue will be given. 


Co Flute Amateurs. 


T. PROWSE 13, Hanway Street, Oxford Street (manu- 
facturer of the celebrated ‘“ Nicholson Flute,”) begs to 
inform his friends and the musical public that it is his in- 
tention to establish Morning and Evening Parties for the 
practice of FLuTE TRIOS, QUARTETS, &c. He has engaged 
the services of the following distinguished and popular 
flautists:—Messrs. RICHARDSON, SAYNOR, HODG- 
KINSON, and others, whose names will be duly an 
nounced. ‘Terms and further particulars may be had of 
T. PROWSE, 13, Hanway Street, Oxford Street ; (where 
a rm assortment of ‘Nicholson Flutes” are always 
on sale). 








New sHusic, 


PUBLISHED ONLY BY R. COCKS & CO., 
20, Princes-street, Hanover-square, London, 
Music-sellers (by Authority), to Her Majesty. 


Edited by John Bishop, of Cheltenham. 


1). HANDEL’S ORATORIO, THE MESSIAH, 
Vocal Score, with a new Pianoforte or Organ 
Accompaniment ........ ceeepaceagcdhosecss 15 

2, HAYDN’S ORATORIO, THE CREATION, do. 15 

The separate Chorus Parts of the Creation.. ..each 4 
The Soli Parts connected with the same ......each 2 

The separate Chorus Parts of the Messiah .... each 4 

3, TALLIS’S ORDER OF THE DAILY SER- 
VICE, dedicated (by permission), to the Lord 
Bishop of Gloucester and Bristol, 8vo. cloth 
boards, and gilt edgeS.........-eeee cere vee 6 0 

N.B. This Work also contains the Office of the Holy 

Communion. 

4, THE SERVICES BY THOMAS TALLIS, con- 
sisting of Te Deum, Benedictus. Kyrie 
Eleison, Nicene Creed, Sanctus, Gloria in 
excelsis, Magnificat, and Nunc Dimittis; 
Treble, Alto, Tenor, and Bass, each 2s. Organ 
Accompaniment ....-.eeceeeeeeeeecererses 

5. SPOHR’S (DR.) GREAT SCHOOL FOR THE 
VIOLIN. now for the first time presented to 
the British Public as a complete work, with 
two Portraits of the Author, in one large 
folio volume,.......+++ aueonnarees becuase #111 6 

The Doctor writes—I have carefully looked over the 

English edition of my ‘ Violin School,” published by 

Messrs. Cocks & Co., and have no hesitation in re- 

commending it as a faithful copy of the original work.— 

London, July, 1843.—LOUIS SPOHR. 

6 A SELECTION OF TWELVE GRAND CHO- 
RUSES BY HANDEL, newly arranged for 
the Organ, with Pedal Obligato—in one vol. 
24s., or in separate numbers, each.........- 

PRIMER, Op. 


ecoocoos 


7. CZERNY’S PIANOFORTE E 
584, translated from the Author’s MS....... 9 0 
8, ——————— SCHOOL FOR THE PRACTICE 
OF THE SHAKE, Op. 632 .. 5 0 


g. C.H.RINCKS PRACTICALORGAN SCHOOL, 
edited by S. WesLey, tenth edition, revised 
by Joun Bisnor ... 


10. HAMILTON’S VIOLIN CATECHISM, new 





edition, enlarged .......sseseee erences see 10 
1k. —-—- DICTIONARY of 2000 Musical 

Terms, with an Appendix of 500 others...... 1 0 
12, ——————— PRACTICAL CATECHISM ON 

SINGING, enlarged... ...ceceeeeeecececeeers 3 0 


13. F. J. FETIS’S ELEMENTARY & ABRIDGED 
METHOD OF HARMONY AND ACCOM- 
PANIMENT, translated from the French.... 12 0 

CAUTION TO THE. PUBLIC.—It is respectfully re- 

quested that all orders for the above Works state 

COCKS’S EDITION, by JOHN BISHOP, of Chel- 

tenham; there being, in the musical profession, other 

persons bearing the same name. 


The New Royal Walses. 


At the Grand Banquets and Balls given to Her Most 
Gracious Majesty and His Royal Highness Prince Albert, 
by the Dukes of Devonshire and Rutland, the following 
gems were performed, and elicited the marked approba- 
bation of the Illustrious Guests—Die Elfen and Homage 
to the British Nation, Waltzes by Labitzky. Labyrinth 
Walzer, by Lanner. Die Tanzmeister and Deutsche Lust 
Walzer, by Strauss. The Valse and Quadrilles trom La 
Peri, by Burgmuller. Piano, each 3s.; ditto Duets, 
each 4s.; ditto Military Band and Orchestra. Her Ma- 
jesty and Prince Albert took a part in “ Die Elfen Walzer.” 
Published only by Messrs. Cocks & Co., 20, Princes- 
street, Hanover-square, London, Music-sellers to Her 


Majesty. 


The Art of Singing. 


For the Bass Voice.—Mr. Crivetit begs to acquaint his 
Friends and the Public, that his Work on the ART of 
SINGING, adapted, with alterations and additions, for 
the Bass Voice, is now ready, and may be had of Mr. 
Crivett, at his residence, 71, Upper Norton Street, and 
at all the principal Music-sellers. 

Mr. Crivetui, having had several applications for his 
former PROGRESSIVE EXERCISES on the ART of 
SINGING, begs to inform his friends and the public that 
the above work contains all the former exercises on a 
larger scale, forming a complete system for the develop- 
ment of the vocal organ, and cultivation of the human 
voice. This work contains 132 pages of Observations, 
Scales, Exercises, and Solfeggios, the result of thirty 
years’ study and experience in this difficult branch of the 
art; and may be had of Mr. Crivelli, as above, and at 
all the principal music sellers, price 24s, 








Theatre Mopal, Cobent Crarden. 
M. JULLIEN’S GRAND BAL MASQUE, 


to take place on Monday, March 4, 1844 (the first of the 
kind ever given in this country). M. Jullien begs leave most 
respectfully to acquaint the Nobility and Gentry that he will 
have the honour, for the first time since his residence in 
this country, to give a GRAND BAL MASQUE, to 
take place on Monday, March 4, 1844. M. Jullien’s long 
connexion with the Grand Balls at Paris being well 
known to many of the English aristocracy, he has fre- 
quently been solicited to present one of those splendid, 
and indeed unrivalled Entertainments, to the London 
Fashionable World; but the want of sufficient space in 
the buildings of which he has hitherto had the control 
being an insurmountable obstacle, he has not been able 
to comply with those wishes. Immediately, however, on 
M. Jullien becoming Lessee of the Theatre Royal, Covent 
Garden, he commenced making the necessary arrange- 
ments for one of those fascinating soirées, disposing the 
general decorations and fitting up of the Theatre accord- 
ingly, so as to form an area, which, when thrown open 
on the Ball Night, will, it is thought, be pronouuced 
unequalled by any Salle de Danse in Europe. M. Jullien 
trusts that his long experience in conducting the Balls of 
the Grand Opera at Paris will be a sufficient guarrantee 
for the excellence in every respect, of the one here an- 
nounced, and that he will be enabled to produce such an 
entertainment as will not only meet with general appro- 
bation, but also one which will become a favourite with 
the Nobility and Gentry of this country. The Orchestra 
will consist of Seventy Performers, and be composed of 
first-rate artists (being the same as on the Concert 
Nights). Conducted by M. Jullien. Tickets for the 
Ball, 10s. 6d. each, to be obtained at the Box-office of 
the Theatre; of Mr. Mitchell, 33, Old Bond Street; and 
of Mr. Sams, St. James’s Street. Full particulars will be 
published in due course, this early announcement being 
merely made with a view to afford sufficient time for 
oisitors to arrange their parties and costumes. Mr. Nathan, 
rf No. 18, Castle Street, Leicester Square (who has just 
returned from Paris with a large selection of New Fancy 
Dresses), is appointed Costumier to the Ball, of whom 
Tickets may be obtained. A Ball of this kind being a 
most interesting and brilliant spectacle, M. Jullien 
intends to devote the audience portions of the theatre to 
the accommodation of those Ladies and Gentlemen who 
wish to be mere spectators of the gay scene, those parts 
being entirely unconnected with the Salle de Danse. 
Prices of admission for Spectators:—Dress Circle, 5s. , 
Boxes, 3s.; First Gallery, 2s.; Second Gallery, 1s. 
Private Boxes and Places may be secured of Mr. Reilly, 
at the Box-office of the Theatre ; of Mr. Mitchell, 33, Old 
Bond Street ; of Mr. Sams, St. James’s Street; and at 
Mons. Jullien’s Office, 3, Maddox Street, Bond Street. 





Cornet=-a-piston Classes, 
28, KING STREET, COVENT GARDEN. 


Messrs. JARRETT and LAURENT beg leave respectfully 
to inform their Pupils and Amateurs of this popular Instru- 
ment, that they intend, at the commencement of the en- 
suing month, to open MORNING AND EVENING 
CLASSES for the practice of the Cornet-a-piston on an 
entirely new plan. Full particulars of terms &c. may be 
had of Mr. JARRETT, or of Mr. LAURENT, 28, King Street, 
Covent Garden. 





TO PERSONS IN THE BRITISH EMPIRE WHO SPEAK OR 
WOULD ACQUIRE THE FRENCH LANGUAGE. 


Le Courrier de L’Europe, 
BOHAIN’S FRENCH NEWSPAPER, 


Published every Saturday; a complete digest of all the 
papers printed in France, whether Political, Literary, 
Scientific, Artistical, or Judiciary. Subscription, paid 
in advance, £1. 6s. per annum; 13s, for six months; 
or 6s. 6d. per quarter; separate numbers, 6d. each, 
stamped for post, and circulating free in all the 
Colonies of the British Empire. It will be forwarded, on 
receipt of a Post-Office order, by the Publisher, 10, Wel- 
lington-street, Strand; Mr. Joseph Thomas, 1, Finch-lane, 
Cornhill; M. W. Seguin, 45, Duke-street, St. James’-square, 
or any Bookseller or News Agent in the United Kingdom. 
Published every Saturday, at 2 o’clock, p.m. Advertise- 
ments, which are received at the Office in Wellington- 
street, and by Mr. Thomas, 1, Finch Lane. 





fe, and Mrs. Fohn Roe, 
Professors of Singing, &c. 


Most respectrully announce to their Pupils and Friends, 
that they have remMovep TO 

18, GOWER PLAUE, EUSTON SQUARE 

where they will be happy to receive them as usual, 

Feb, 22, 1844, 
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Messrs. Cocks’s Musical Publications. 
New Military Music. 


Die Elfen, Brandhofen, Georginen, Petersbourger, Dal- 
keith, and Dublin Waltzes; all by Labitzky. By Strauss: 
Deutsche Lust, Hommage a la Reine, Freuden Grusse, 
Londoner Saison, Exotic Plants Waltzes. By Lanner: 
Die Kosenden and Petersbourger Waltzes; each set 10s. 
6d. = 12s., und 100 sets of Quedrilles by Musard, each 
7s. 6d. 


New Valses, by Joseph Labitzky. 


At the Grand Banquet given at Frogmore, by H. R. H. 
the Duchess of Kent, to her Most Gracious Majesty and 
H. R. H. Prince Albert, and her illustrious guests, were 
performed by Mr. Waddell’s Band, the Dalkeith Palace 
Walzer, the Percy, or London Season Waltzes, and Heizer 
Sinn Polka; and Musard’s Quadrilles La fille du Regi- 
ment. Also, by that distinguished composer, Labitzky, 
Douro-Walzer, Die Elfen, Prince ‘Albert’s, Prince Ed- 
ward’s Dublin, Lilien, Jasmin, Sutherland, Catharinen, 
Bronislaus, Lucian, Tremolo, Die Fashionablen, New 
Aurora, Jubal Klange, Leinates Klange, Lichtenstein, 
Georginen, Venitianer, Andenken, Marien, Homage to 
the British Nation, the Fairy, andthe Brandhofen. Piano, 
solo, each 3s; duets, each 5s.; orchestra,5s.; military 
band, 12s. 

_N.B. Messrs. Labitzky, Lanner, and Strauss have 
signed a legal contract for a term of years, to compose 
only, so far as regards ihe United Kingdom of Great 
Britain and Ireland and the British possessions, for 
Messrs. R. Cocks and Co. ; thus no other publisher can 
possibly print any of their future works. 

«*«s CauTIon.—The whole of the above works are 
copyright. 

To Flute Players. 

Clinton’s ‘Essay (or Instruction Book), for the Boehm 
Flute, 10s. 6d.; Drouet’s method, 15s.; Dressler’s ditto, 


oe. Berbiguier’s ditto, 12s.; and 500 works for the 
‘lute, 


To Violin Players. 
Rode, Baillot, and Kreutzer’s method, 10s. 6d.; Appendix 
to ditto,8s.; and Spohr’s Great School, by John Bishop 


(the only complete copy), 31s. 6d.; and 500 other works 
for the Violin. 


Violoncello Musie. 


Baillot, Levasseur, and Catel’s method. Dedicated to 
Lindley, 12s.; appendix to ditto, 6s. And 500 other 
works for the Violoncello. 


To Organists. 
Rinck’s Great School, edited by John Bishop, 36s. War- 
ren’s Easy Tutor, 4s.; Appendix to ditto, 3s.; Hamiltan’s 
Catechism for ditto, 3s. and 500 other works for the 


Organ. 
For the Guitar. 


Sor’s method. 12s.; Derwort’s ditto, 10s. 6d.; N 
ditto, 4s.; Carulli’s ditto, 4s. 4 3 Nuskel's 


Septet Music. 


All the Symphonies and Overtures by Haydn, Mozart. 
Rossini, Weber, Auber, Winter, &c.; 200 sets ut various 
prices. 


Modern Tutors. 
Twenty-five for all Instruments, from 2s. and upwards, 


To Pianists. 


Czerny’s Royal School, dedicated by command to the 
Queen, 3 large vols., each 31s. 6d.: His Piano Primer, a 
very easy tutor, 9s.; Supplement to ditto (100 exercises), 
10s. 6d.; His Letters for Pianists, 4s.; Ditto for ‘Tho- 
rough Bass, 4s.; and Hamilton’s Tutor, with 37 airs and 
preludes fingered by Czerny, 4s. 


To Musical Students. 


Albrechtsberger (Master of Beethoven) all his Theoretical 
Works, in 2 thick vols., 8vo., translated by A. Merrick. 
Esq., 428.; Cherubini’s ditto, translated by Hamilton, 2 
vols., 31s. 6d. All Hamilton’s Catechisms of Music, Qs. 
and 3s. each; and his dictionary of 2,500 Terms (the thir- 
tieth thousand), price oniy Is, 


New Music. 


(Gratis).—To Merchants and Shippers.—This day is pub. 
lished, in 1 vol., 8vo., upwards of 300 pages, Part One of 
R. COCKS and Co’s GENERAL CATALOGUE of NEW 
MUSIC. This Catalogue is so rich that no musical per- 
son ought to be without it. To be had of the publishers 
20, Princes-street, Hanover-square, London. § 

_N.B. Now ready, gratis, and postage free, First Appen- 
dix to the above splendid Catalogue. All orders, with a 
remittance, will receive immediate attention. 
OBSERVE.—The above to be had of all Music-sellers 
and Booksellers in the British Dominions. 





SACRED CONCERTS, 
Crosby Wall, 


BISHOPSGATE STREET, WITHIN. 


The Sixth Concert of the Series will take place on Wed- 
nesday Evening, February 28th, 1844. 

Procrammé—First Part—Anthem, Misses Rainforth 
and Dolby, Messrs. Francis and Bayley, O where shall 
wisdom be found ? Boyce; Aria, Miss Rainforth, Let the 
bright seraphim (Sampson), Handel; Aria, Mr. Novello, 
See, He bleeds for our transgression, Haydn; Corale, 
Sebastian Bach; Trio, Miss Rainforth, Messrs. Francis 
and Novello (Mount of Olives), Beethoven; Aria with 
Chorus, Miss Dolby, It is a good thing to give thanks, 
Kent; Aria, Mr. Franzis, Handel; Chorus, Awake the 
harp (Creation), Haydn. Second Part— Organ Solo; Aria 
with Chorus, Mr. Francis, Acquaint thyself with God, Dr. 
Greene; Duet, Misses Rainforth and Dolby, O sing praises, 
Pergolesi ;: Quartett and Chorus, Heis blessed, Beethoven ; 
Aria, Miss Dolby, Wash thou me, Ciampi; Choral Hymn, 
Spohr; Aria, Miss Rainforth, Sing to God, Beethoven ; 
The National Anthem, Dr. John Bull. 

The Organ by Miss Mounsry. 

The performance will commence at half-past seven and 
terminate by ten o’clock, 

Tickets 2s. 6d. each, to be obtained of Messrs. Collard 
& Co., Cheapside; Keith & Prowse, Cheaside; Peachey, 
Bishopsgate Within; Purday, St. Paul’s Church-yard; 
Ewer & Co., Newgate Straeet; Pearson, Bishopsgate 
Within; Good & Son, Bishopsgate Without; Clark, Moor- 
gate Street; Sprague, Pavement, Finsbury; Monro & 
May, Holborn; C. Ollivier, Bond Strect ; andJ. A. Novello, 
Dean Street, Soho. 





ae 
Ney Songs, 

The English version of Donizetti’s Opera of L'ELLISIR 
D’AMORE, numbers 1 to 9. This arrangement of L’Ellisir 
D’Amore is likely to rival the English version of the Som- 
nambula in popularity, the words being well adapted to 
the music. Several of the Songs will be more attractive 
for private use than the original Italian copies, the chorus 
parts being omitted. Were we called upon to name those 
we admire most, we should say—Sweetly when to home 
returning—Say wilt thou ever think of me, and Dearest 
scenes of happy childhood, the last is an exquisite song in 
the Cantabile style. Those who sing—As I view those 
scenes so charming, O would I were a boy again, Light 
of other days, &c., will be delighted with this Song—Vide 
Musical Review. 


SONGS OF lL. S. D. 
BY SAMUEL LOVER, ESQ. 


No. 1. The Soldier—2. Mary Machree—3. Love and home 
and native land—4. My Native Town—5. The hand and 
the glove—6. Our own white cliff—7. The Mountain dew 


SONGS OF THE POETS 
BY E, J. LODER. 


No. 1.0 nightingale, Milton—2. Aften water, Burns— 
3. Hie away, Scott—4. O would I were a careless child, 
—* O happy, Shakspeare—6. Sweet auburn, Gold- 
smith. 


_. 


Princess’s Grand Concert Room, 
CASTLE STREET, OXFORD STREET, 


This spacious and superb room, with large and elegant 
orchestra, grand entrance hall, refreshment and other 
apartments, is now complete, and may be engaged for 
Concerts, Balls, or public Assemblies. The attention of 
the Nobility and Gentry is solicited to this establishment 
as being particularly adapted for private parties, for 
which purpose it has been repeatedly engaged; its pecu- 
liar advantages for sound have been acknowled by the 
first professional talent. For Termsand Particulars apply 
to Messrs. Duff and Hudgson's Music Warehouse, 65, Ox- 
ford Street. 


Popular Song, “I’m Afloat.” 
Words by Eliza Cook, Music by Henry Russell. 


“This isa capital song, the words by Miss Cooke are 
excellent. Russell has been very successful in several of 
his productions, such as The Ivy Green, The Old oak tree, 
The Old arm chair, &c., but “I’m Afloat” is likely to 
exceed them all in popularity, the melody of a pleasing 
and animated character must become universally admired. 
Vide Musical Review. 


London: DUFF & HODGSON, 65, Oxford 
Street. 
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Her MMajesty’s Theatre, 
SEASON 1844. 


The following outline of the arrangements for the ensu- 
ing season, is respectfully presented to the Nobility, Sub- 
scribers, and the Public. 


ENGAGEMENTS FOR THE OPERA. | 


Madame Grisi, Mademoiselle M. Favanti (her first 
appearance at this theatre); Madame Bellini, Madame 
Dai Fiori, and Madame Persiani. Sig. Mario, Sig. Corelli 
(his first appearance at this Theatre), Sig. Dai Fiori, Sig. 
Felice (his first appearance at this Theatre) ,Sig. Fornasari, 
Sig. F. Lablache, and Sig Lablache. 


Director of the Music, Composer and Conductor, Sig. Costa, 


The Repertoire will consist of a selection of the most 
admired Works, and amongst the novelties will be pre- 
sented Persiani’s new Opera, ‘‘ La Fantasma,” produced 
with great success at the Italian Opera, Paris; and Ricci’s 
new Opera, “ Corado D’Altamura,” produced with great 
sucecss at the Scala, Milan, and now in rehearsal at the 
Italian Opera, Paris. And an entirely new Opera, com- 
posed by M. Costa, expressly for the company, entitled 
* Don Carlos.” 

THE BALLET. 


Malle. Carlotta Grisi, Mdlle. Frasi, of the Teatro di Per 
gola, Florence (her first appearance at this theatre) ; 
Madame Guy Stephan, Mdlle. Scheffre, Mdlle. Ferdinand, 
Mdlle Plunket, and Mdile. Barville (their first appearance 
at this theatre) ; Malle. Fanny Ellsler. and Mdille. Cerito. 
M. St; Leon, M. Montassu (his first appearance in this 
country), M. Coulon, M. M. Gosselin, M. Gouriet, M. Ve- 
nafra, M. Bertram, and M. Perrot, and a numerous and 
efficient corps de ballet. 

Arrang: ts are also pending with Mdlle Taglioni, and 
there is every probability that the talent of this eminent 
artist will be secured for a limited uumber of represen- 
tations. 





THE ORCHESTRA 


will consist of the same combination of talent which has 
entitled it to the distinctive merit of being the first in 
Europe. The Choruses will be numerous and effective. 
Leader of the Orchestra, M. Tolbecque ; Principal Artiste 
of the Theatre, Mr. W. Grieve; Maitre de Ballet, M. Per- 
rot; Sous Maitre de Ballet, M. Gosselin ; Regisseur de la 
Danse’ M. Coulon; Leader of the Ballet, N. Nadaud. 


Madame Persiani and Sig. Fornasari will appear on the 
first night of the scason, in Herold’s Chef d’Q:uvre of 
Zampa. 


The debut of Malle. Favanti, will be forthwith arranged, 
Madame Grisi, Sig. Mario, and Sig. Lablache will appear 
at the re-opening of the theatre immediately after Easter. 


Madlle, Carlotta Grisi will arrive in town in a few days, 
aud‘will appear on the first night of the season, in a new 
Ballet, founded on Victor Hugo’s celebrated work of 
* Notre Dame de Paris,” entitled La Esmeralda. The part 
of Esmeralda by Mdlle. C, Grisi; the part of Pierre Grin- 
goire, by M. Perrot, 


Mdlle. Cerito will arrive at the end of April. 


Among the novelties in the ballet department will be 
produced the pew grand ballet, entitled Jeanne d Arc. 
Jcanne d’Are Mdile. Fanny Ellsler 


The Theatre will open in the first week in March, when 
will be produced Herold’s celebrated opera of Zampa. 
Camilla, Madame Persiani; Zampa, Sig. Fornasari. 


To be followed by anew ballet, by M. Perrot; with new 
scenery, diesses, &c., entitled La Esmeralda. The music 
by Sig. Pugni. The Scenery by Mr. W. Grieve. The 
principal characters by Mdlle. Carlotta Grisi, Mdlle. Ade- 
laide Frasi? Madame Guy Stephan, Mdlle, Scheffre, Mdille. 
Plunket, Mdile, Ferdinand, and Mdlle. Barville, M. Perrot, 
M. Coulon, M. Gosselin, and M. St. Leon. 
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